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HISTORIC AMERICAN BUILDINGS SURVEY 

HARRINGTON-SMITH BLOCK (Opera House Block)  HABS No. NH-209 

Location: I8-52 Hanover Street (North side of street between Elm 
and Chestnut Streets, bounded north by Derryfield Lane 
and west by Nutfield Lane) Manchester, Hillsborough 
County, New Hampshire. 

USGS Manchester South Quadrangle, Universal Transverse 
Mercator Coordinates: 
Zone: 19 Easting: 299260 Northing: 4762550 

Present Owner:      Stebbins Associates, Inc. 
332 Lincoln Street 
Manchester, New Hampshire O3IO3 

Present Use:       Vacant 

Significance:      The ambitious, four-story Harrington-Smith Block, 
occupying 200' of Hanover Street frontage, was 
completed in January I88I from designs by John T, Fanning, 
It was built in the historic downtown core of Manchester 
to combine commercial/retail street floor space with 
offices in the upper floors and two ells and a grand 
opera house joined to the north side of the main block. 
(The opera house portion of the block, owned separately 
since the time of construction, was totally destroyed by 
fires in March, 1985 along with the west ell.) 

The block, described as Queen Anne in style at its 
completion. Is significant as the most impressive 
surviving example of High Victorian commercial architec- 
ture in Manchester and is a distinctive New Hampshire 
example of the vigorous, polychromatic manner stylish 
in the 1880s.  The scale of the block and its effectively 
articulated principal facade produced the most important 
architectural monument in the block just east of Elm 
Street, historically Manchester's principal commercial 
thoroughfare. 

The building is significant as one of only three known 
extant buildings designed by architect and nationally 
distinguished hydraulic engineer, John T. Fanning 
(I837-I9II). The Harrington-Smith Block appears to 
have been his last major work as an architect. 

The block derives significance in the field of 
journalism as the publishing and printing site 
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of  important  local  and  statewide newspapers  from  I88A- 
1930.    With the adjacent Mirror  B1ocl<,   the Harrington- 
Smith Block was  at the heart of Manchester's  press 
district.     Under  the  ownership of  Col.   Frank  Knox,  a 
Progressive  Republican  political   figure of national 
stature,   and his   partner John Muehltng,   the  Manchester 
Union-Leader newspapers emerged   in  1922  as   the sole 
English-language dailies   in   the  city.      In   recent 
decades  the Union-Leader has  become nationally known 
as a   conservative  political   voice. 

The Harrington-Smith  Block  is significant also as   the 
site of  the offices  of   important  public utilities 
through a  thirty-year period of expansive vitality  in 
Manchester.     The  People's  Gas  Light  Company,   long 
dominant   in   lighting Manchester's mills,  houses,   stores 
and  streets, was a tenant  from  I892-I895.     The primacy 
of electricity for both lighting and public  transporta- 
tion was established  by 1895-1926  tenants,   the 
Manchester  Electric Light Company and  the electric and 
street  railway  companies with which   it   had  been merged 
by  the end of  the   19th  century. 

For nearly a century,   patrons of opera, drama,  concerts 
and   film entered  the  theater  through  the  focal,  arched 
central   entrance which still   dominates  Hanover Street, 
In spite of the destruction  of  the opera house at   the 
rear  of  the building  and  the west  ell,   the  principal 
block with   its ornate pressed brick facade  remains 
significant as  an   important  architectural   symbol 
recalling the flowering of Manchester's cultural 
development during the period of   its most  rapid growth 
in wealth,   population  and  pretension. 
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PART I.  HISTORICAL INFORMATION 

A. Physical History: 

1. Date of erection: I88O-I88I.  The Manchester Mirror and American, 
January 20 and 21, I88I, describes in great detail the construction 
history and appearance of the just-completed block.  (See Exhibit I) 
Excavation began in the spring of I88O after contracts were signed 
on April 15. A plan showing part of the basement only, and signed 
"J. T. Fanning, Arch't," was received February 22, 1884 and filed 
as Plan #8 at the Hillsborough County Registry of Deeds.(See Exhibit II) 

2. Architect: John T. Fanning.  (Mirror and American, January 20, I88I) 
Fanning (l837~1911) was a native of Norwich, Connecticut, where he 
studied both architecture and civil engineering.  As city engineer 
he designed the water works and a cemetery for Norwich in the l860s; 
before I872 he also designed "many mills, public and private 
buildings and bridges in eastern New England," according to the 
National Cyclopaedia of American Biography (Vol. 9, PP. 38-39)- 
He was hired in I872 to design a new water system for Manchester and 
lived in the city until his departure in I885. While the National 
Cyclopaedia states that Fanning was the architect of many houses 
and business blocks in Manchester, only two other extant structures 
have been identified as his work.  (See II. B,, below)  While in 
Manchester, Fanning undertook consulting jobs for the water 
departments of New York City and Boston and wrote the first edition 
of A Practical Treatise on Hydraulic and Water Supply Engineering 
(1877), described as being of "such practical value that, in revised 
and enlarged form, it had run into sixteen editions by 1906." 
(Dictionary of American Biography, 1931, Vol. 3, p. 267).  After 
leaving Manchester, Fanning worked on a wide range of major hydraulic 
engineering projects - water power, sewage treatment drainage, water 
purification and supply - in Montana, Iowa, Illinois, Minnesota, 
Nebraska, Washington, Alabama and Texas.  He was a fellow of the 
American Association for the Advancement of Science, a director of 
the American Society of Civil Engineers and president of the 
American Water Works Association. 

3. Original and subsequent owners:  References to the chain of title to 
the land upon which the structure stands are in the office of the 
Hillsborough County Registry of Deeds and Probate Records, 19 Temple 
Street, Nashua, New Hampshire. 

Legal description: Two certain parcels of land with the buildings 
thereon, situated in Manchester, County of Hillsborough and State of 
New Hampshire, bounded and described as follows: 



HARRINGTON-SMITH BLOCK (Opera House Block) 
HABS No, NH-209 (Page k) 

PARCEL A: Beginning at the intersection of the Northerly line of 
Hanover Street with the Easterly line of a passageway 20 feet wide, 
l<nown as Nutfieid Lane; thence Northerly by said Easterly line of 
Nutfteld Lane, 1^6 feet to the Southerly line of a passageway 20 feet 
wide known as Derryfield Lane; thence Easterly by said Southerly line 
of Derryfield Lane 63-1/2 feet to land now or formerly of Manchester 
Opera House Company; thence Southerly by said land of Manchester 
Opera House Company 36-1/2 feet to land formerly of John B, Smith; 
thence southerly by said John B, Smith land A6 feet to said Northerly 
line of Hanover Street; thence Westerly by said Northerly line of 
Hanover Street 100 feet to the point of beginning, being the Westerly 
section of the Opera House Block, so-called, and the same conveyed to 
John Cashman by a decree of the Superior Court for said County of 
Hillsborough at the May Term of said Court 1924 on record in said 
County Registry of Deeds and in the records of said Court, and are 
agreements set forth therein. 

PARCEL B:  Beginning at the Southeast corner of said granted premises 
and the Southwest corner of land now or formerly of West, Bartlett, 
Hill and Gay on the North side of Hanover Street; thence running 
Northerly on the line of said last named land U6 feet to a passage- 
way 20 feet wide, now called Derryfield Lane; thence Westerly on said 
Derryfield Lane 43 feet, 8 inches, to land now or formerly of the 
Manchester Opera House Company; thence Southerly on said Opera House 
Company land 25 feet 6 inches; thence by land of said Opera House 
Company by an arc of 90 degrees and of 6 feet radius, 9 feet and 
4/tenths of a foot; thence Westerly by land of said Opera House 
Company 8 feet, 6 inches; thence Southerly by land of sa\'.d  Opera House 
Company 16 feet; thence Westerly by said Opera House Company land 
6 feet; thence Southerly by said Opera House Company land, 52 feet 
6 inches; thence Westerly by said Opera House Company land 36 feet 
6 inches to land now or formerly of the Harrington heirs; thence 
Southerly by said Harrington Heirs land 46 feet to said Hanover Street; 
thence Easterly on said Hanover Street 100 feet and 8 inciies to the 
point of beginning. 

Reserving and excepting therefrom all and every right and privilege 
contained in and granted by the deeds of John B, Smith to said 
Manchester Opera House Company dated April 12 and April 27, 1880 and 
recorded in Volume: 451, Page: ^54 and Page 500 in said County 
Registry of Deeds, and contained in and granted by a certain agree- 
ment between said John B. Smith and said Opera House Company dated the 
12th day of April, 1880, and recorded in said Registry, Volume: 472, 
Page: ^6, but granting and conveying to said grantee any right of 
reversion which remains to grantor herein or to said John B. Smith 
in the premises by him conveyed to said Opera House Company by deeds 
hereinbefore designated.  Said granted premises are hereby conveyed 
subject to the conditions, limitations and restrictions contained in 
deed of a part thereof from Charles Wells and others to said John B. 
Smith dated June 16, 1880 and recorded in Volume: 456, Page: 24 of 
said Registry. 
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This conveyance is also subject to tiie following: 

1. Hillsborough Superior Court Decree E-82-377, dated January 23, 
1984; recorded in Volume 3153, Page 2. 

Dated this 28th day of August, 1984. 

STATE OF NEW HAMPSHIRE 
HILLSBOROUGH, SS. 

Below, (A) refers to west (Harrington) side of block; 
(B) refers to east (Smith) side of bloclc. 

1866  Deed, September 6, 1866, recorded in Volume 364, page 292. 
Susan M. Stackpole to Edward W. Harrington (A). 

1866  Deed, September 6, 1866, recorded in Volume 364, page 293- 
Joseph L. Stackpole, guardian of Henry Stackpole, to 
Edward W. Harrington (A). 

1879 Deed, May 16, 1879, recorded in Volume 447, page 444. 
First Congregational Society to Alfred Quimby and John B, 

Smith (A). 

1880 Deed, February 2, 1880, recorded in Volume 451, page 322. 
Alfred Quimby et al., to John B. Smith (B). 

1880  Deed, June 16, 1880, recorded in Volume 456, page 24. 
Charles Wells et al., to John B. Smith (B). 

1894  Deed, February 19, 1894, recorded in Volume 540, page 256. 
John B. Smith et al., to the Union Publishing Co. (B). 

1902  Deed, November 4, 1902, recorded in Volume 615, page 1. 
The Union Publishing Co. to Manchester Savings Bank (5/8 B). 

1902  Deed. November 4, 1902, recorded in Volume 615, page 2. 
The Union Publishing Co. to Manchester National Bank (3/8 B). 

1914  Deed, May 4, 1914, recorded in Volume 721, p. 409. 
Manchester National Bank to Delana B, Curtis (3/8 B), 

I9I6  Deed, November 26, 1916, recorded in Volume 746, page 6OI. 
Delana B. Curtis to Walter M, Parker (3/8 B). 

1924  Superior Court Decree, recorded September 4, 1924, in 
Volume 832, page 4l6. 
Virginia B. Hart et al., to John Cashman (A). 
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1945  Deed, June 18, 19^5, recorded in Volume 1084, page A7. 
Margaret Cashman to Manchester Savings Bank (A). 

\SkS      Deed, April 12, 19^6, recorded in Volume 1100, page 287, 
Manchester Savings Bank to E.B,M. Realty Corp. (A and 5/8 B). 

19^6  Deed, April 13, 19^6, recorded in Volume 1105, page 204. 
Charlotte Parker Milne to E,B.M. Realty Corp. (3/8 B). 

1979  Deed, August 2, 1979, recorded tn Volume 2709, page 469. 
E.B.M. Realty Corp. to Louis and Aphrodite Georgopoulos 

(A & B). 

1982  Deed, June 15, 1982, recorded in Volume 2926, page 705. 
Louis Georgopoulos to David T. Brady (A & B). 

1984  Deed, August 24, 1984, recorded in Volume 3204, page 543- 
David T. Brady to Stebbins Associates (A & B). 

4. Builder, contractor, suppliers: The Mirror and American, January 21, 
1881 (Exhibit I), lists the principal and sub-contractors and the 
suppliers of building materials. The important Manchester firm of 
Head &  Dowst was the prime contractor for the building above the 
foundation.  Sub-contractors, from Manchester unless otherwise noted, 
were: J. B. Emerson, excavation; Daniel W. Garland and A. K. Brown, 
foundations; Gate & Dickey, bricklaying; Pike & Heald, tinning, steam 
heating and plumbing; Gushing & Son (Lowell, MA), galvanized cornices; 
E, J. Williams, slating; William B. Abbott, painting; J. Hodge, doors, 
sash, moldings and stair railings; George P. Atwell, cut granite. 
Suppliers Included E. F- Monay (Boston), Nova Scotia sandstone 
trimmings; Terra Cotta Company of Boston, terra,cotta trimmings; 
R. Sherburne S- Co. (Boston), plate and ground glass; Thomas A. Lane, 
J. B. Bacheler and Pike & Heald, gas piping; R. Holland & Co., and 
McKenna (Boston), gas fixtures and electric lighting, 

Specialists in theater construction, stage set design and furnishing 
were brought in for work on the theater portion of the building; 
J. T. Stafford (Brooklyn), gallery framing and stage carpentry; Senor 
F. Arrigoni (New York), scenery and backdrops; J. E. Henay (Concord, 

NH), mural painting. 

5. Original plans and construction:  The only plan by the architect to 
be located is a partial plan of the basement signed by J. T. Fanning 
(See Exhibit II).  A detailed description of the estimated $60,000 
building as It appeared at completion was published In the January 
20, 1881 Mi rror and American: 
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The Hanover Street front of the block is constructed of s'essed 
brick with Nova Scotia sandstone and terra cotta trimmirr: in 
the modern, mixed Queen Anne style of architecture, and 'is 
prominent architectural features are three gabled pediiDe-ts, 
its boldly projecting pilasters, its symmetrical grouping of 
door and window openings, its carved decorations and the 
conspicuous arched entrance to the Opera House.  The twc- side 
sections contain together ten commodious stores, one hundred 
offices and two small halls Conspicously prominent on the 
front of the westerly section of the structure, standing out 
in bold relief on a granite block is the name "Harrington," 
and similarly constructed in the easterly section is the name 
of "Smith."  (See Exhibit I) 

This account gives the dimensions, shown in the I985 floor plans (see photos 
15-19), of the unequal west and east rear ells and of the 
separately owned central rear theater ell with curved, three story 
stair and dressing room tower at the northeast corner.  it also 
describes the arrangement of offices, rooms and halls off the U-shaped 
corridors which extended from the main block into the rear ells in 
the upper floors; the interior finishes of Michigan pine; the flooring 
of birch and maple in the stores and southern pine on the upper 
floors; and the furnishings, stage sets, murals and lighting of the 
theater. 

The three-story^ west el], demolished in August, I985 extended north 
along Nutfield Lane to Derryfield Lane; it contained an additional 
entrance to the building and originally three commercial spaces 
filling the width of the first floor, with storefront entrances on 
both Nutfield Lane and on the east side of the ell. These entrances 
were framed by ornamental cast iron columns with granite lintels. 
Art Nouveau art glass ornamented the transom lights of the storefronts 
along the east elevation, facing the theater. The Mj rror and 
American refers to the intended use of thes.e storefronts for 
restaurants. The third story contained offices originally fitted out 
for photographer Lyman W. Colby, with a studio containing 15' by 20' 
expanse of glass on the north wall. 

An engraving of the principal (south) elevation was first published 
in John B. Clarke Co.'s Manchester Directory for 1882 (opposite p. 128) . 
(See Exhibit 3)* It shows the eight storefronts on the front of the 
building, with recessed entrances and large plate-glass windows and 
transom lights, as well as the original fenestration and ornaiaental 
features of the upper stories which are essentially intact today, and 
the three original gabled pediments above the entrance pavilions. 
No changes from the apparent original appearance of the principal 
facade are evident in the earliest known photographic view (circa 
1892).  (See Exhibit 4)* 

^Photographic copies of Exhibits 3 and 4 have been fiifed 3Sc(6Eeid records. 
Xerox copies of these exhibits are filed with this report, pages 32 and 33. 
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6. Alterations and additions, exterior: The first known addition to the 
property had occurred by !892. The original three-story east rear 
ell extended only to within 45' of Derryfleld Lane and had been 
occupied since 1884 by the Union newspaper, owned by Dr. Joseph Moore. 
Hurd's Atlas of I892 (page 76) shows a separate, small square building 
outline at the rear of this ell.  By I896, when the east half of the 
block was owned by the Union Publishing Company, this small structure 
had been joined to the el 1 by a bridge or passageway of some sort. 
(Thomas Flynn, Atlas of the City of Manchester, plate 5) 

A photographic view, c. 1912, looking west on Hanover Street shows 
the addition of a vertical sign with the new name of the theater, 
"Auditorium," suspended above the central entrance on the principal 
facade. No other alterations are  evident in this photograph. 
Presumably, the round arched panel bearing the words "Opera House" 
over the entrance had been obscured by this date. 

In 1913-1914, the small structure and passageway at the rear of the 
east ell were removed and a three-story extension 32' wide and 45' 
long was added, bringing the north wall of the structure to Derryfield 
Lane.  This new construction enlarged the ell for the expanded 
publishing operations of the Manchester Union-Leader newspapers 
created by the I9I3 purchase of the Union by the Manchester Leader 
(Manchester Union-Leader, February 12, 1914). Ownership of this side 
of the Harrington-Smith Block was at the time divided between the 
Manchester Savings Bank and the Manchester National Bank. 

Visual evidence suggests that some storefront remodeling on the front 
facade occurred in the teens.  The westernmost store at I8 Hanover 
Street contained lozenge-shaped Arts and Crafts style leading in the 
transom lights. The transom lights at 36 Hanover Street, immediately 
east of the central entrance, contained grid-Hke leading and the 
number "36" in the same style. Ownership of the west side of the 
building still rested with the Harrington family; the Manchester 
Savings Bank and members of the Walter Parker family held undivided 
interests in the east side. 

A fuzzy photograph of the building appeared in the Union-Leader of 
May 19, 1945.  It shows that numerous storefront alterations had 
occurred, including a curved, "moderne" remodeling at the storefront 
immediately east of the west entrance pavilion, featuring facing of 
a light colored material and a projecting sign. A horizontal "Strand" 
marquee hung from chains above the central entrance, replacing the 
earlier vertical sign. The west side of the block had been owned 
since 1924 by John Cashman of Haverhi11, MA; ownership of the east 
side remained unchanged.  Most of the ornamental finials which 
surmounted the pediments above the entrance pavilions and the facade 
piers had been removed by 1945, leaving the still extant copper bases. 
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Ownership of the east and west sides of the block, excluding the 
theater, was first unified following conveyances in 19^5 to the 
I.   B. M. Realty Corporation owned by the Machinist family of 
Manchester.  Ownership remained with the family until 1379*  The 
entire front facade above the storefronts and the west wall of the 
main block were painted white in the 1950s. (Milton Machinist 
telephone interview by C. W. Closs, May 7, 1985)  Second-story 
windows of the primary facade and the west wall of the main block 
were blocked down with wooden panels and fitted with aluminum windows; 
dark bronze sash was employed for those on the front. Changes to all 
of the original storefronts continued to occur, dictated by 
contemporary marketing trends, resulting in an incongruous mix of 
form, styles and materials. The two original subordinate pediments, 
which flanked the central facade element, were removed and capped in 
the 1950s as a maintenance measure. 

Two fires swept the separately-owned, opera house element at the 
rear of the Harrington-Smith Block in March, 1985, entirely gutting 
the theater and also causing irreparable damage to the west ell. 
These structures were removed from the site in August and September 
of 1985, correnencing with the west ell.  The penthouse, covering the 
three central bays of the main block and extending north over the 
theater space, was completely destroyed above the theater and 
extensively damaged above the main block of the building, particularly 
the timber roof trusses, slated roof and south gable end, and (four) 
side dormers. At the west end of the main block of the building, the 
roof, fourth-story floor and sash in the upper story were destroyed. 
Damage to the main block is recorded in a diagram In Exhibit 5. 

The process of rehabilitation of the surviving main block and 
undamaged east ell by the present owners, Stebbins Associates, began 
in August, 1985» with the removal of storefornts on the front facade. 

Alterations and additions, interior: The first documented interior 
alteration occurred in 1913-191^, when the east rear ell was altered 
and enlarged to accommodate the expanded operations of the Union- 
Leader newspapers. Walls between the main block and the el) were 
altered, old partitions removed and new ones installed, according to 
the Union-Leader of February 12, 191^, and new flooring laid. The 
new ell extension was of heavy timber mill construction to sustain 
the weight and vibrations of the large new press installed on the 
first floor and the composing equipment on the second floor.  Heavy 
timber posts and girts were left exposed in this addition. 

Major alterations to the independently-owned theater were made in 
1938 after the original shareholders of the Manchester Opera House 
Company sold out to the New Hampshire Amusement Company, and 
included reducing the depth of the stage, to accommodate more seating 
for film audiences, and changes in decor.  (L. Ashton Thorp, 
Manchester of Yesterday, pp. 293, 335) 
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There is visual evidence of repeated reniodeltngs of store and office 
spaces and of the installation of replacement heating, lighting and 
plumbing systems.  A passenger elevator was added to the central 
core c. 1950.  (Machinist Interview)  !n the late 19705, offices 
in the three upper stories of the main block and west ell were 
converted for residential use, with bathrooms and partitions added 
to subdivide the original spaces.  The east rear  ell and its 1913' 
19U extension were converted to dormitory space (SRO) for low-income 
occupants during this period.  On all three stories, dropped ceilings 
were installed; partitions created a corridor extending through the 
formerly open space of the ell extension and divided the spaces into 
rooms; wall paneling and plumbing were installed. 

Fire, smoke and water damage from the two fires of I985 either 
destroyed or rendered unusable much of the interior finish of the 
upper stories of the west and central portions of the block; water 
damage affected all floors of the entire block.  (See Exhibit 5 ) 

B. Historical Context: 

The City of Manchester, formerly Derryfield, was essentially the creation 
of the Amoskeag Manufacturing Company, a cotton textile manufacturing 
corporation which began its rapid development using the power of the 
Amoskeag Falls on the Merrimack River in the late 1830s. The company 
propelled Manchester from a small town of 837 inhabitants into New 
Hampshire's largest city by mid-century. A bird's eye view recorded the 
city in 1876 (See Exhibit  ^ )t By the early twentieth century, 
Manchester was the world's largest cotton textile producer. 

Street frontage of the Harrington-Smith Block begins 95' east of Elm 
Street, Manchester's principal commercial thoroughfare.  Elm Street 
roughly parallels the Merrimack, Between Elm Street and the river, the 
textile mills and corporation housing once owned by the Amoskeag Company 
extend for a mile along the east river bank. 

The corporation initially owned all the land in downtown Manchester.  The 
first conveyance by the company of property east of Elm Street occurred 
in 1838, when 147 parcels, in an area three blocks square bounded by Elm, 
Hanover, Lowell and Union Streets, were either sold for private develop- 
ment or donated for religious and public uses.  (Amoskeag Manufacturing 
Company, "Lots of Land to be Sold at Auction" and "Amoskeag Manufacturing 
Company Plot Plan Record Book")  Elm Street developed with three- and 
four-story brick, gable-roofed business blocks; the Gothic Revival City 
Hall, built in 1846-1849 to replace an earlier town hall, still stands on 
the west side of Elm Street opposite its intersection with Hanover Street 
Churches, houses and "ten footer" shops, predominately of frame construc- 
tion, and a park occupied the blocks to the east of Elm Street. 

*A photographic copy of this exhibit has been filed as field records. 
A xerox copy is included as part of this report, page 35. 
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Virtually all that remains of the mid-nineteenth century, initial phase 
of development east of Elm is the public park (Concord Square) in one of 
the two blocks set aside for this purpose, and a few frame Greek Revival 
style houses. 

By 1870, Hanover Street, in the block between Elm and Chestnut Streets, 
had become the focus for major new construction. Still standing is the 
four-story, brick, mansard-roofed Odd Fellows Hall (I87I) on the south 
side of the street.  A three-story brick, Italianate commercial block 
was built in I876 to house a new post office in the lot: just east of 
the Harrington-Smith Block site. The still extant block (Mirror Block 
or Old Post Office Block) also contained stores, offices, and the 
publishing and printing facilities of the Mirror newspapers. 

Among the last of the original buildings to be demolised in this Hanover 
Street block was the frame, Greek Revival style First Congregational 
Church (1839).  Its site became available when the congregation decided 
in 1879 to build a new church at the corner of Hanover and Union Streets 
to the west. This lot, Amoskeag #135, and #136 to the west of it, from 
which a Greek Revival style house and a livery were removed, comprised 
the site of the Harrington-Smith Block on the eve of construction. 
(Kibbee Scrapbook #13, p, 23, shows the house; the livery was illustrated 
in a clipping in the Business Blocks file, Manchester Public Library.) 

The developers of the block, Harrington and Smith, were prominent 
Manchester figures whose names are recorded on the Hanover Street facade, 
Edward W. Harrington was the son and namesake of a restaurateur, real 
estate investor, banker and former mayor of Manchester.  (Pictorial 
Manchester, p. 65)  Among the real estate holdings the senior Harrington 
left.his heirs was Amoskeag Lot #136, the west half of the site, John 
Butler Smith, of HJllsborough Bridge, New Hampshire, was a successful 
textile manufacturer and an investor in Manchester real estate; he was 
elected governor of the state in I893.  (H. C. Pearson, "Leaders of New 
Hampshire," Granite Monthly, July I9II, pp. 191-196)   Ownership of the 
block was divided down the centerline of the building; Harrington and 
his family owned the west half and Smith the east half. 

Both Harrington and Smith were promoters of and charter investors in the 
Manchester Opera House Company which was organized in I88O to finance a 
modern theater. The central ell at the rear of the new Harrington-Smith 
Block was planned as a 1500-seat opera.house, to be owned by the stock- 
holders.  In April and June of I88O, the land on which this part of the 
building was to be built was deeded to the Manchester Opera House 
Company by Smith and the Harringtons, along with right-of-way easements 
extending from Hanover Street, through a vaulted corridor along the center 
line of the main block of the projected building to the theater; John B. 
Smith also secured a party wall agreement with the owners of the Post 
Office Block at the east edge of the site.  (Deeds ^51/^5^, ^51/500, 
472A6, 456/2^) 



HARRINGTON-SMITH  BLOCK  (Opera  House  Block) 
HABS No.   209 (Page  12) 

Edward Harrington  became manager and  treasurer of the Opera House Company 
and was also proprietor of   the Nutfield  Club,   located   in  the first  story 
of  the west ell   at the northend,  until   his death   in  1914.     (Probate 
Docket #29186) 

The  lengthy coverage accorded the  completion of  the Harrington-Smithy 
Block by the Mirror and American of January 20 and  21,   l88l   (See Exhibit 
I), was   indicative of  the  importance of  the structure.    The newspaper 
lauded  the  "push" of  the men  who  financed  the new  block  and  theater, 
hailed the building as a statement of the status of Manchester  (with a 
population of 32,000 and "no second-rate business  place"), and praised 
the ornate Hanover Street  facade with   its prominent central   entrance to 
the "artistic temple within." 

The prime contractor was the firm of Head £ Dowst,  who,   along with Mead, 
Mason  £ Co.,  were Manchester's premier  builders   In  the  last decades of 
the century.    The firm  is  credited with  the construction of numerous 
important  commercial   blocks and civic,   religious and residential   buildings. 
It was started by W.   F.   Head and  Frank Dowst   In   1872, with Dowst  in charge 
of the firm's Manchester projects.     (George Bacon,   Manchester,  p.   11; 
Manchester Board of Trade Journal, January,   1902,   p.   11)Dowst 
evidently  found opening  night at the Opera House a good opportunity  to 
show off his workmanship and  to reward  some of his workers.     The firm_ 
bought five parquet seats,   and  Dowst  himself  bought four more,  plus eight 
balcony seats.     (Mirror and American,  January 20,   l88l) 

The opening night presentation at   the Opera House on January 24,  featured 
a  now-obscure drama,  "Richelieu,"  by  a   little-known dramatist named Bulwer. 
Theater patrons  entered  the  theater through  the central,  arched Hanover 
Street entrance,   passing through  the corridor to the rear of  the building. 

In  size and  grandeur,   the Opera House surpassed  the Park Theater  in  the 
Smyth Block on  Elm Street   (1853;  demolished .c, 1965), and was  the city's 
largest theater  until   1929.     Its 95-year history   included presentations^ 
of drama,  opera,  music,   lectures and   films.     Edwin  Booth, who appeared   in 
1885,  was  probably the  best  known of  the actors who performed on the stage. 
L.  Ashton Thorp's Manchester of Yesterday   (pp.   293-335)   devotes two 
chapters  to the  theater prior to   its   1938 alteration for film audiences. 

Another theater,   the  Palace,  was  built on Hanover  Street  immediately east 
of the Post Office Block  in   19l4.    A photograph  taken  prior  to construc- 
tion  of this building shows  this  Hanover Street  block densely  lined with^ 
ornate,  cast  iron   light standards,  painted white.     The Manchester  Electric 
Light Company,  which  since  1895 occupied offices   in the Harrington-Smith 
Block,  apparently engaged   in self-promotion  by  illuminating  the block  in 
this  way.     With   the addition of the  Lyric Theater  and  the Crown Theater 
by  1926  (now both demolished),  the theater  in the Harrington-Smith Block, 
renamed the Auditorium after the  turn of the century,   became  the grande 
dame of Manchester's  "Great White Way."    The  theater was   later renamed 
The Strand. 
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The Htrrorand American article of January 20, I88I, reported the names 
of the fi rst lessees of the stores, offices and two meeting halls in the 
building. The eight Hanover Street storefronts were leased by tailors, 
dry goods and shoe merchants and a druggist; second-floor offices were 
leased primarily by lawyers; the third and fourth floor halls by 
fraternal organizations. Third-floor space in the west ell was occupied 
by photographer Lyman Colby.  Another tenant was the building's architect 
John T. Fanning, who remained in the building until his departure for 
Minneapolis in I885. 

Fanning, whose career is outlined in I. A. 2., above, was both an 
architect and a civil engineer specializing in hydraulics.  He designed 
the water system for his native Norwich, Connecticut which was one of the 
systems visited by the newly-appointed Manchester water commissioners 
in 1872.  Fanning was hired that year as engineer for a new system for 
Manchester and remained thirteen years in the city.  Fannlng's system, 
completed in 1874, forced water from Lake Massabesic on the southeastern 
outskirts of Manchester, to a reservoir on a high plateau above the city, 
by means of water turbines and "bucket and plunger" pumps, according to 
John B. Clarke's Manchester (pp. 90-96). The system formed the basis for 
the greatly expanded and modified present-day Manchester water system. 

Fanning's first architectural work In Manchester appears to have been the 
still-standing red brick, granite-trimmed, Victorian Gothic pumping 
station on Cohas Brook, where Manchester's water is still drawn from Lake 
Massabesic. While the National Cyclopaedia of American Biography (Vol. 9, 
pp. 38-39) credits Fanning with the design of many houses and business 
blocks in Manchester, the only other confirmed work by him is the First 
Congregational Church, also in the Gothic style, erected in 1879 to replace 
the church which stood on the Harrlngton-Smith Block site.  Of the "many 
mills, public and private buildings and bridges" Fanning Is said to have 
designed, none have thus far been identified in his native Connecticut. 
(Richard Bartlett of Connecticut SHPO, telephone interview by J. M. Porter, 
September 10, I985)  No references have been found to architectural work 
by Fanning after his departure from Manchester, The Harrington-Smith 
Block thus may have been his last major building design, as well as being 
the most important extant l880s commercial structure retaining extensive 
original facade detail above the first story. The architectural 
character of the building is discussed in It. A. 1., below. 

in 188^, the Manchester Union, a newspaper owned by Dr. Joseph Moore, 
moved into the east rear ell of John B. Smith's section of the building. 
In the adjoining structure since 1876 were the Mirror newspapers of 
veteran editor and publisher John B. Clarke. The approach to news- 
gathering and the focus of these two papers differed widely, and were 
described as appearing to have "been printed in two cities." (Hobart 
Pillsbury, New Hampshire: A History, Vol. h,  pp. 1206-1210)  To broaden 
its scope of coverage and its printing capacity, the Union pioneered the 
use of the telegraph in Manchester and in l88^ became a member of the 
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Associated Press and installed tine first web press north of Boston.  Tlie 
Mirror papers were noted for their "Intense localism," according to 

Pi 1Isbury. 

The Union was bought in 1913 by the owners of the Manchester Leader, a 
paper established the previous year by midwesterners, Col. Frank Knox 
and John Muehling, whose journalistic point of view was described by 
Pilisbury as both "Progressive and progressive." Before moving Into the 
Harrington-Smith Block in March, ]S\h,   the new owners undertook major 
Interior alterations to the east ell and extended it to Derryfield Lane. 
They installed a "new Goss straightHne sextuple press" of the type used 
by Boston's major papers, which could print 50,000 12-page papers an hour. 
(Union-Leader, February 12, ]$]k) 

Before coming to Manchester, Frank Knox had been a Rough Rider with 
Theodore Roosevelt and had been active in Roosevelt's presidential 
campaigns.  In Manchester, Knox was active in Progressive Republican 
causes, beginning the first agricultural cooperative in the state in the 
early 1920s, and in 1924 starting the New England Council, which was 
designed to rejuvenate the region's sagging industrial base through lower 
taxes and government economies.  (Norman Beasley, Frank Knox, pp. 110, 
113)  Knox became general manager for the Hearst newspapers In 1927 and 
in 1931 moved to Chicago as publisher of the Dai]y News (Beasley, pp. 12A, 
134),  During World War II, he served as Franklin D. Roosevelt's Secretary 

of the Navy, 

In 1924, Knox and Muehling bought the sagging Mi rror papers and the Union- 
Leader became the sole English language paper of any duration in Manchester 
(Beasley, p. 95)   In 1931 the Union-Leader moved to a new building across 
Derryfield Lane which fronted on Amherst Street. After it was purchased 
by William Loeb In 1946, the paper developed a strongly conservative 
stance. According to Elizabeth Lessard, archivist of the Manchester 
Historic Association, the Harrington-Smith Block later became the site 
of a number of ephemeral newspapers established to present a more liberal 
outlook.  (Interview by J. M. Porter, April 26, 1985) 

Manchester nearly doubled In population from 32,600 in 1880 to 57,000 by 
the turn of the century, and had reached 75,000 by the teens.  Barometers 
of its growth and economic vitality were the implementation of modern 
technologies in lighting, heating and transportation utilities.  City 
utility administration offices were among the early occupants of the 
Harrington-Smith Block. 

The People's Gas Light Company, a tenant from 1892 until l895, had had the 
lighting field to itself for decades, but in 1892 complained that 
"electricity has nearly driven us out of the mills and the streets," 
although increased use of gas for home cooking and lighting sustained it 
comfortably.  (Mirror and American, Souvenir Edition, October 11, 1892, 

p. 48) 
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The Manchester Electric Light Company became a tenant in 1895, and 
remained in the building until 1927. Their move into the block coincided 
with the belated conversion of the horse-powered street car system to 
electric power provided by this company and with the beginning of a series 
of takeovers by the Boston investment firm of Tucker, Anthony and Company. 
By the turn of the century, this company controlled three other electric 
companies and the street railway company under the aegis of the Manchester 
Traction, Light and Power Company.  By 1907 the company had developed 28 
miles of city trolley lines, plus lines to Nashua and Derry; had built 
generating plants on the Merrimack and Piscataquog Rivers; and had 
constructed amusement facilities to attract weekend customers to its 
trolley lines to Lake Massabesic and Pine Island Park on Cohas Brook. 
(0. R. Cummings, The Manchester Street Railway, pp. 9, 10, 12, 13, 29, 30) 
Protected in the teens by the state legislature and the Public Service 
Commission from the potential incursion of motor jitneys, the company 
operated a system transporting twelve million people over 6^ miles of 
track.  (Cummings, p. 28; Edgar Knowlton, "Progressive Manchester," 
Granite Monthly, March-May, 1916, p. 27)  The Manchester Traction, Light 
and Power Company remained in the Harrington-Smith Block through the 1925 
takeover by Samuel Insull's Midwestern Utilities and the reassertion of 
New Hampshire control by the Public Service Company in 1926.  (Cummings, 
p. 35)  The Public Service Company moved into a new building the 
following year. 

Manchester city directories for 1916 and 1926 show an increase in the 
number of realtors, doctors and dentists In the offices of the building. 
The New Hampshire Employment Bureau opened an office in 1916, and the 
Associated Press was in the building by 1926,  By the mid-twenties, the 
shift to some residential occupancy of upstairs rooms appeared evident 
in city directories. 

The combined effects of the closing of the Amoskeag Mills and the Great 
Depression were reflected in mid-1930s directory listings showing 
vacancies and Increased residential use of office space. 

In 19^6, both halves of the Harrington-Smith Block and the adjoining Post 
Office Block were sold In a major real estate transaction to the E. B. M, 
Realty Corporation of Manchester, controlled by the Machinist family. 
Abraham Machinist, who began in 1910 as a woolen hosiery merchant in the 
Post Office Block, gradually enlarged his business, eventually expanding 
into 52 Hanover Street. The Machinist's thirty years of ownership ended 
in 1979 with the sale of the building to Louis Georgopoulos.  In 1982 
ownership was conveyed to David T. Brady and in 198^1 to Stebbins 
Associates, the present owners. 

The building was occupied primarily by commercial retail shops and low- 
income residents until the two fires of March, 1985.  (See I. A, 6., 
above)  Despite much loss of integrity through successive remodelings 
of the storefronts and interior spaces, and the recent fire, water and 
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smoke  damage,   the  Harrington-Smith  Block  remains   distinguishable   in   form, 
plan,   detail,   and  material,   and   is   recognizable   from  its  primary period 
of  significance,   1881-1930. 

PART   II.     ARCHITECTURAL  INFORMATION 

A.     General   Statement: 

1. Architectural   character:    An engraving of John T.   Fanning's design 
for  the elevation of the  facade of  the Harrington-Smith Block was 
published the year after   its completion and   is  a valuable  reference 
in understanding the building's eclectic design  (see Exhibit 3).    The 
building was  described at   its  completion  as   in   the "modern, mixed 
Queen Anne style."    (Mirror and American,  January 20,   l88l)      While 
the Harrington-Smith Block does not  display  the asymmetrical  massing 
usually associated with Queen Anne style^   this  designation was,  during 
the  period of   Its  construction,   rather  freely applied to a variety of 
similarly non-academic.   Individualistic architectural  expressions. 
The design  is characterized by contrasting colors and textures   (now 
obscured by white paint),  embodied   in the  red pressed brick walls 
and  the sandstone,  terra cotta, granite and   red slate enrichment;  by 
the  forceful   articulation of the storefront and entrance  bays 
extending  to  and above  the cornice;   and  by  the  single and  grouped 
round-arched openings which appear on the highly symmetrical   facade. 
Only the Music Hall, whose facade has been  lost, could compare with 
the Harrington-Smith Block in  scale and   in the exuberance of  its 
expression of the Queen Anne style   in Manchester. 

2. Condition of  fabric:    The structural   condition of the building  ranges 
from poor  to  good.     I985  fire  and  water damage   is  diagrarrffmed   in 
Exhibit VII   and  Is noted below under appropriate headings. 

B.     Description of Exterior: 

1.     Overall   dimensions:    200'  by  146'.     The depth of the main block   Is 
50';   the east   rear ell   and  its   1913-191A  extension  are  96'   In  depth, 
as was   the demolished west ell   (See   I, A,   6.,  above).    What remains 
is  L-shaped   in plan.    The first story of  the  four-story front 
elevation consists of eleven bays,   including  a  projecting  central 
entrance pavilion,   two secondary entrance pavilions,  and eight  store- 
front  bays of varied widths.     In  the upper stories,   fenestratlon   In 
each of these bays varies,  from one  to four windows,     A seriously 
fire damaged  gambre1-roofed penthouse, with   its gable end  facing 
south,   extends across  the three central   bays of the main  block. 
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The west wall of the main block contains a storefront bay and two bays 
of paired, high-set windows at the first story; fenestration in the 
upper stories is irregular and consists of three single windows and 
two paired flat arched windows at the second and third stories and 
triplets and round-arched units at the fourth. The original three- 
story east rear ell is 46' wide and 50' long, with four bays on both 
the east and west walls. The three-story ell extension of 1913-1914 
is 32' wide by 45' long, and contains four bays on the north and five 
on the east and west elevations. 

2. Foundation:  Split granite foundation walls, about one foot thick 
along the dressed top course, includes rectangular loading bulkheads 
on the front elevation below the sidewalk. 

3. Walls: Smooth red pressed brick is laid in stretcher bond on the 
front facade, which is painted white above the first story, con- 
cealing the contrasting colors of the varied building materials used. 
American common bond is used both for the remainder of the l88l walls 
and for the walls of the 1913"19l4 east ell extension. On this 
addition, red common or pallet brick of variegated tones typical of 
its building period is used. The repeatedly remodeled storefronts 
of the front facade were removed in August, I985.  (See I, A. 6., 
above)  Raised sandstone beltcourses between the first and second 
stories and between the third and fourth stories are punctuated by 
stone pier blocks, with incised enrichment. Some of the first-story 
pier blocks were damaged during storefront remodelings. Cast iron 
modillions, 55 of which are missing, underline the lower of these 
beltcourses; shallow corbelled brick brackets and a dentil course are 
employed below the upper course. A reticulated frieze of molded 
brick and contrasting stone extends across the upper half of the 
fourth story; similar reticulation appears in the penthouse gable of 
the central entrance pavilion.  Both of these features are fire-damaged 
Circular and diamond-shaped panels and bed moldings of glazed terra 
cotta ornament in floral and foliated motifs are concentrated in the 
three central bays of the second and third stories of the facade. 
Granite spandrel panels between the second and third stories, bearing 
the incised names "Harrington" and "Smith", are applied in the fourth 
bays from the west and east ends of the facade, respectively. 

The intrados of the arched central entrance is ornamented with 
circular and oblong bosses of terra cotta in floral patterns and with 
egg-and-dart molding of pressed brick.  The sandstone beltcourse and 
brickwork enrichment seen between the third and fourth stories on the 
primary facade, is carried around to the west elevation, also painted 

white, 

4. Structural systems, framing: The exterior walls are load-bearing 
brick masonry; eight interior brick and wood frame walls extend from 
the basement through the first story to divide the main block into 
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eight divisions; the three upper stories contain four interior brick 
walls. Dimension lumber is esnployed throughout 
for the floor system and roof framing.  At the west end of the main 
block, fire destroyed the floor of the fourth floor and the roof 
above it; the central penthouse was also severely compromised 
structurally. 

The ell addition of 1913-131^ »s of heavy timber, mill-type construc- 
tion with brick load-bearing walls. 

5. Porches, stoops, balconies, bulkheads: There are no stoops or 
balconies. Bulkheads, now filled, are built into the foundation 
walls.  (See 2, above.) 

6. Chimneys: Two square brick furnace chimneys emerge from the roof 
immediately east and west of the penthouse located above the three 
central bays of the main block. Brick fireplace chimneys, integral 
to the east and west walls of the main block and east ell, emerge 
above the roofline. Other brick fireplace chimneys emerge at 
intervals from the roof of the main block. There are also numerous 
sheet metal ventilation stacks. 

7. Openings: 

a. Doorways  and doors:    The mid-  and  later twentieth century store- 
front doorways were  removed from the front facade  in August,   1985, 
The doors   in the central   and secondary entrance pavilions on this 
elevation were of contemporary aluminum frame design with plate 
glass  glazing. 

There  is  a single door opening with segmental  arch on  the north 
wall  of the east ell   rear extension containing a modern wooden 
door and  side   lights.    Above this  is a double-leaved,   paneled 
door for  a second-story  loading  bay.     At   the east elevation of 
this addition  are second-  and  third-story door openings which, 
visual   evidence  suggests,  were  formerly windows  enlarged  to 
create fire exits for  residential  use.    Wooden  fire  stairs with 
treated wooden   railings  extend  from  street   level   to each  of  these 
(now boarded)   openings. 

b. Windows  and shutters:     The original   fenestration  observed   in  the 
1882 engraving of the principal   facade  (Exhibit 3)   has  survived 
remarkably intact,   in spite of   loss and replacement of sash. 
Double-hung, one-light-over-one-light  sash   is employed  for the 
windows of the principal   facade and west  elevation.     Openings 
are flat-arched at  the second and third stories  and   round-arched 
on  the fourth story.     Sills and   lintels,   some with   incised  floral 
motifs,  on  the second  story are  of  fine-textured   sandstone on  the 
facade,  and of granite on  the west wall.     Second-story openings 
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have been blocked down with filler panels and fitted with bronze- 
colored aluminum replacement sash.  Fourth-story windows, in 
groups, are headed by round brick arches springing from shared 
impost blocks.  Sashes !n the upper stories of the west end of 
the main block were almost entirely destroyed by fire; damage 
is progressively less toward the east end of the front facade. 

On the north wall of the main block and on the east and west walls 
of the east ell, openings have granite sills, brick segmental 
arches and two-1ight-over-two wooden sash. Windows of the ell 
are fitted with diagonally-boarded, single and double-leaved 
sheet metal-clad fire shutters affixed to cast iron pintles. 

Windows of the 1913-191^ ell extension also have granite sills. 
Window heads are broad, brick segmental arches. Sash is eight- 
light-over-eight, except for the west bay on the north wall, which 
contains six-light-over-six sash.  Many of these windows have 
been boarded for security purposes. 

8.  Roof: 

a. Shape, covering: The roofs of the main building and ells are of 
low-pitched, shed-type configuration, covered with asphalt roll 
roofing. The roof of the fourth floor of the west end of the 
main block and the entire third story of the west ell were 
destroyed by fire. 

b. Cornice, eaves:  Cornices generally consist of sheet metal coping 
on both the main block and the ell.  Brick denticulated courses 
are employed below this coping on the front facade and west wall. 
The stepped parapet walls of the east ell, north end, display 
unusual cast iron coping.  Rainwater is carried to subsurface 
drains at ground level, typically, by galvanized gutters, down- 
spouts and leaders along the north and west edges of these roofs. 

c. Dormers, cupolas, towers: The penthouse on the roof above the 
three central bays of the main block is a gambrel-roofed, wood- 
framed structure. The roofing is green slate; the gable end 
(south) is sheathed with red  slates.  The gable end contains two 
paired round-arched window openings.. Two shed-roofed dormers 
are  on each side. This feature, which once extended to cover the 
theater, was completely consumed by fire above the theater and is 
seriously damaged above the main block. The modified queen post 
truss roof framing is badly charred; one of the dormers is 
destroyed and the others badly weakened. Sash of the round arched 
windows was destroyed and many of the slates of both roof and 
gable end have been lost.  The molded wooden raking eaves at the 
gable end and its simple paired brackets remain intact. 
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C.     Description  of   Interior: 

In   ]88l,   the  Harrington-Smith  cock and   its   two  ells,   with  upper  story 
offices  arranged  on either   sidt of  a  corridor,   formed  a   U-shape:  plan. 
The original   plan  was   lost  with  the  removal   of  the  west   ell    in August, 
1985,   because of   fire  damage.     «hat  survives   is  a   roughly  L-sh5Ded   plan. 
The  floor  plans,   (Exhibit   Mi)   show the  original    layout   as   it  existed 
prior  to August,   I985.     The  first  story  storefront  spaces,   and the  base- 
ments  below,   run  the full   length of the  block;  at  the  rear,  stores   in the 
interstices  between the ells  had one-story granite and cast   iron facades, 
which  remain extant. 

1. Floor  plans: See photographs,   listed below 

a. Basement:        NH-209-15 

b. First Floor:        NH-209-16 

c. Second  Floor:       NH~209-17 

d. Third  Floor:        NH-209-18 

e. Fourth Floor:      NH-109-19 

2. Stairways:     Locations are shown  in above exhibits.     The entrance 
stairs  from Hanover Street rise from the east and west  ends and are 
straight,  single  flights  constructed of wood.     Another  similar  stair 
at  the   interface of the east  rear ell   and the   1913 ell   addition 
remains extant but   is  sealed off.     Basement  stairs  from the store- 
fronts are simple wooden utility stairs.     The most significant of  the 
stairways are those at  the east-west ends of  the central   corridors 
of the three upper stories.    They display turned newel 1   posts and 
balusters and a molded,   curvilinear handrail.     However,   the stair 
flight  at  the west  end,   third   floor,  was  charred  beyond   repair   in 
the March   I985  fires,   and the  east   stair   flight,   third   floor,   has  been 
enclosed   in  a  fire-rated  envelope.     The  others   have   been   painted  and 
are  badly worn. 

3. Flooring:    The fires totally destroyed  the floor of  the fourth  floor, 
west end,  and water has  caused serious buckling of original  hardwood 
floors   (some overlaid with contemporary vinyl   or other  surfacing 
materials)   in the corridors and  rooms of  the central, western,  and 
part of the east end of  the main  block.     It  has not  yet been determined 
if any original  flooring   in the stores,  described as birch and maple 
(See   I.   A.   5.,  above),   survives beneath  the variety of modern  floor 
coverings which are  there now. 
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k.     Wall and ceiling finish:  Both walls and ceilings are plaster.  Again, 
heavy water damage has occurred in the upper stories. The plaster 
wall and ceiling surfaces have been saturated on the third and fourth 
floors with some lesser damage in the floors below. Most of these 
walls and ceilings are now concealed by the plywood paneling and 
dropped ceilings which were installed over the last decade or two in 
most of the rooms during conversion for residential use. The most 
significant ceiling finishes are the pressed metal ceilings of varying 
designs which still survive in many of the second floor offices, in 
some cases above suspended acoustical tile panels. Several of these 
ceilings are also still extant in the first story storefronts, albeit 
in poor condi tion. 

5. Openings: 

a. Doorways and doors:  No original doors remain in the first-story 
stores. The upper stories contain a few examples of original 
doorways and doors, with transom lights above the office or apart- 
ment entrance doors, two-piece wooden bolection moldings with 
corner blocks, and four-paneled doors. However, the majority of 
the doorway trim has been either removed or covered by paneling; 
probably a larger number of original doors still survive, hung in 
frames without their original trim. 

b. Windows: Because they are less amenable to paneling, many more 
window openings with original bolection moldings, sills and 
corner blocks survive than do doorways. 

6. Decorative features and trim: Again, alterations have caused the 
removal or concealment of decorative trim such as cornice moldings 
and baseboards, a few examples of which still survive on the three 
upper floors. The ornamental pressed metal ceilings in the building 
are discussed in k,   above. 

7. Hardware: Door and window hardware is of common variety for the 
period and generally consists of cast iron or brass butt hinges, 
unornamented and plain (hollow) brass door knobs. 

8. Mechanical equipment: 

a. Heating, air conditioning, ventilation: The Harrington-Smith 
Block was originally heated by coal-burning fireplaces, stoves, 
and a warm;air central heating system. Only the fireplaces, with 
round-arched openings and slate surrounds and mantles, survive. 
These are found principally on the second and third floors of the 
main block and original portion of the east ell. 

Air conditioning and/or ventilation systems were not observed. 
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b. Lighting:    The Harrington-Smith Block was originally   illuminated 
by gas.     It  is not  known when  the building was converted  to 
electrici ty. 

No original gas or electric lighting fixtures were observed in 
the building although ample evidence remains of gas piping and 
knob and   tube wiring. 

c. The plumbing system has been upgraded, replaced or relocated 
numerous times and no significant features appear to survive 
from the primary period of significance. 

D,     Site: 

1. General setting and orientation: The principal facade is oriented 
south toward Hanover Street, which runs along an east-west axis. The 
building is set at the sidewalk line. The north side of the street 
is densely filled with two-, three- and four-story nineteenth and 
twentieth century buildings, predominantly of brick construction. 
Opposite the building, on the south side of Hanover Street, is a 
modern concrete parking garage, three stories in height, incorporating 
a small landscaped plaza.  Diagonally across the street from the 
Harrington-Smith Block, to the southeast, is the four-story, mansarded 
Odd Fellows Hall built in I87I .  Across the street to the southwest, 
is the three-story, limestone, rear extension of the ten-story 
Amoskeag Bank (1913), which fronts on Elm Street. The topography is 
virtually flat, with only a slight change in elevation (2' 0") from 
east to west.  Immature deciduous trees are planted at intervals along 
the sidewalk on both sides of the street.  Modern high-pressure sodium 
streetlights line the street, 

2. Historic landscape design: Hanover Street is part of the original 
street grid established by the Amoskeag Manufacturing Company in the 
late 1830s.  No historic plantings, walks or street furniture survive. 

3. Outbuildings:  None. 
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PART III.  SOURCES OF INFORMATION 
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Birdseye View of Manchester, N. H.  Lithograph by C. H. Vogt, I876. 

C.  Interviews: 
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Commission, Hartford, Connecticut.  Interview with Jane M. Porter 
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by John T. Fanning. 

Lessard, Elizabeth, archivist, Manchester Historic Association. 
Interview with Jane M. Porter. Manchester, New Hampshire, April 26, 1985, 
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Pe,r|?ofcipp'omtniG?itgifor Health, 
•f^::y3<m^^ and, Oo^VenionoB, 

lent. 

V\pi>^Bl|ib|lihHipaVg*tf?th kDd prosper- 
i\'y-:^mX$: ThpinfpuUiJ-qu!t« 'natur.llv 

n ftit^.J)|iMtB pf flU TigUMmci clil/,ctii 
vn^lju^crtittlba b/inWlintial and nt lbs 
iRiBflv'^lgitij^Iilsbly •orpamsnlal busiofss 
!jl>C>^:^^riillie.Tery hatyjbt baMness tltcr- 
inottet^3ii(iicatIns Mt*^«?^o f'e do- 
?ra.oyA£;.liTiilneai';«(iTily"«na riDancri,i[ 
)roe^erlljrWhlch preFaJli'inilie comoiutii-t 
y.gi'^hoflt/waMlfola.Jeno iwond-raw; 
»U8)nep3 itiicfl, ' It Ii promlDCnt as s man-1 
ifWtqWDg'otty; lbs biaoty ol lo miny of , 
ts horaca' hat obtained wide celebrity;' 
tfi hoalthfiiloflM bu boaome uDlrcrBaiif 
ecoRQizoiI; In i>opulitiftn_ rtcsdily and"' 
trgoly ltiO»Bia«, and tlie prospfirRy of Kni 
very .iniorflBt acema to ETO». WO lia\,-5 
lany'lij^reEttng buildings In Mambtiiler.j 
af none toward which 00 inach attcuilonj! 
( directp'a, at ihe present time, as ihc new- 
*peraIHousa block, which fltand^i as ar 
onaplcuous'ornaraentto the city, coinbln- J 
ng wilhlla ?oIidUy, as it riBCS from tbcl 
idflwalli, an impression tb^tIs decMedly! 
ay and cheering, which, hi part, iindouU- [ 
dly springi troni tho knowledge oE ihe I 
ttistic.temple within. •'The ihoroiiebnc»s' 
E tbo 'cDtlfl workmansbip maltes tliis f 
difice; cpuslrucied of Imperishablo nu-l 
Qrial, [n.our tiew and hurried clvlli;'atl(>n [ 
tand-;oji "a rebuke to the rgreaiGodi 
lUwo.y, It Is prwnd and eluccre, and pos ; 
3Eses the • ^advautaijp. o( ba-vlng IJIIM' 
launcdbyoiio of the abliiBt aiid mosl 
nasicifUVfl arcliitectB la Ibo Stale 

'  '^ ",TnK  liABDSOHI! BLOCK J 
1 located <in the norlh aldfr of IIir.;>?er 
«reet,-aabor^ dUtaoce froni Elm, adjoin 
dg tbei'ost-ofBce building,aud its great' 
izQ and'hQight render It Imposing, while 
; bolag «o ready of acccua raatits it nn in- 
ilculabl&^boob  10 the residents  of on; 
ltjr> '-^t Atatida on th« sltn ot the old Hni)*' 
'Ver-atrwJichurch, and thv\ history ct Us 
Qception'fuid erection dates back icarcclj { 
QOre thqn a, year,. TJie Ilanover-street^ 
nciety [fecldfd  to,locate elscwhcri.', au'l, 
Jllthei^.old cluuch bnilrtlDg, whl^li wu!j 
UX-chasod'^yMeaeM. John B. Smith a»d ^ 
•-l/rKd (^'ulmby!   li TVAS the intpniion c{\ 
iksg.^'ipUoinoii to build RQ opi'f.t lii'usu 
n tlie^p'ropi;rLy,bulafter'(itilaiiiiM{;it'T('r:d 
•lana -.\^fy  dUaoIvod   parlnorship,   Vir. 
nilth ptfi'-chasinc ilr, Quimtiy'a ItiiiTi--*') 
nd 80 tliii mutter'r<"stfd for a HMV.'.   FII!-^ 
lly-irr/-.Edward W." Uaniiiglon   iniisid- 
req Uift luaivi-f ot an opRru bouso wit'i 
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-. .Smltb» 11,114 ollters bccoroThgiutyTftn^a 
ih   lh*e6''ii^nilcmea th6*'ntit?rpr<>jfei 
••j)Mlatrlya8»iimodclom(rita'qln{e,;b(ii5 
;"cat i}*-*! uf piiih was manlfflstid-irotii 
it time doTvn lo ths pieaoDt^'^OQ Ibe 

'!hof Mircii, lSS0.^1io'ieTMiS;)jfoprit- 
1' orderol ihw nrchllPcttopreparbplaiiB 
i ei.ff.flrailohB for lbs blo^.iivBd'»e 

-'I pkaffd «tre thfy.wUiiftVal,-diagrtms 
srntH), ibHt on tho 10tli^or-,A.i^ti fol 

•••iiig a contract *aa signed f^ thp exca 
••I'm. '.On, UiB 2l9t  of iprii:;inotlior 
urucl wai pfvfncttd for thpi'JtobsdftUoa 
-"Tiry, mid   t'li Ibe 11th of jQasJiMpert 

T" diawu vp fi-r tlie coinlrucU*^^^f the 
•perfttrficture.    It is  lesaHhaii'Vii^joBr 
iw the firat bl-'W iraa dtrudk aii4 6per- 

l!nii««6iilj;n-mcit, but now this' :'S;; , 
te>Q5nricKKT srnvcxijttv:^,   • 

1 flarly in pdrfoct order for bQMoeu oe- 
ipancy, 1 triumph of pers!st«nce; energy 

> coterprUs bard to 'roatch.''. It faas two  , 
(Udred feet aud two Inches frontagQ ou { 
iuoTer.s\t«i't, an extreme depth ot one 
I ndred and foriy-slx feet, and hotgltt on 
'0 frt^ntof f-mretories.   Thobloblc Ccin- 
:inathree Independent seolIonSf aQd lilu 
ipS'«ppn  ilirt   ground  something  tllce 
i< letter it], ft tiiuu^'i this of course is not   i 
,riiroii{f •(« Mrto I'ofci uponlla pleasantly 
i_uf5!^|riin(.    Tlwc-jutralwlng, cxtond- 
.1 (.^ Hjin'>v;r bick street,,one  hliudred  j 
• i iniiyjElh by  aoTeniy-ilUre?'  feoiln 
idthy t<(iwn)d i>y.llie Uan«h05tar Opura 
mab C^.mp:iitv,^)iiid coni&In3J^he_ audl- 

.. j todm'fttid atrign, and upOQ Itt'noitb- 
1 .lorlyfbruflt- la a three alory'frlpj, jcircu- 
r-lit'lbf<p)-, tw<>nty  feet and fix lDClit>8 
..'id 'jy'ctUtrty-ODii r et audalxlatiteshmg, 
ii.vatiilti^ thrt r"(iulrdd ftnte>-roui:jis, IUVA- 

'ty aod;'ttiiilt»ry offices.   The' yesterly 
';l;ju->?f ih« block, one hundreJ iindldu 
.i;, by one hundred and l(orly<tlx feet 
xi'is  is. o^uvd by the heIr«;o[ ..t^ie la)e 
'>ii. •E.',W.".Uarrliigon, Kho$kt^6 repre 
•nth^ In the. poaon of .Edward 1ff..Har- 
ijlOD^Ei'q,    Tl»oe4St«rly.'section'of the 

! c«,'one hundred feet front by.pne bun- 
1; -id feet df-ep, to owned by Jobo j/. ^tnllb, 
^eq., well known in this ctty.> iiUhctiigli A' 
.(.!Jont; ;of   HIll-borooKh   Brt4g«'-- • Th-;' 
/mo^effltreet front of the blofili^Ueoa- 
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iTuetedof pre»3wl brick wil^''^:^"?]} 

•?d wrrac.ittft trlmmlnga la ttW'-.modeni 
.^dQileea jltiflf> stylft'of ircVi^'d^ei and 

;i promn-ciit •rchltectural'fMlnrea am 
bro« gahlcd, p>-dluf nta, Its-boldly V<>i''cU 
rig pUiaten, Ua gjmmetrlcat tro^P'iigof 
^..-.T a*'d window oppnlngs,' iu'eaWed dec^ 
Iiltoni and the conflpkaoui tfeptral arch- 

i\ entrance lo tlm Opera Hodsi. .-.The tw<i ; 
.idft BeeilonB conuln together'leniWDimo- - 
ii'-nsswres.ftne.himd^ed 6fflco»tid-rootnB 
\i.d .woBintll balls. Tbe wWle'blockls 

(>sted by 11 earn, and all flooVi are sappUe'l 
lithWflrter.CoiiapIcnnmlyptonilnentontli* 
rout of th« westerly aactloo tftthe i^ruct- 
'if, standing 'mt In bold reIlef.o'h:a granlie 
.'...ok U the iiKine "aarrliifft9tt;"»ndBli«- 
.:at)v O'^n-truct'd in iha Wierly jifCtlou 
iitbenaineor "Smith."   .-'••^VC'^'.'i. - I'^f ̂ ,- 

The hasempnt and celltri requlrtd fi,02» 
cubh) yard* of eicaVatlbn;'U8 ifcundBlkiti 
• V40 jpijrch of m'aionJt, ftti'i^'fi* •(T*1f« ""p-? 
-nrdof ^,000;000 brick,''rh^.;^pUer9ib\ 
•;hlch there are two^i'- efEh.t^MBrljT-Jijtfc 
iot*e jiiiwer, »ro located 'h' tU« Ij^som W*. 
,nd room-In   hcrw- funllahed'each"^onfl«f 

Description of Harringtofi 
Block and Opera House Bio 

Source: Mi rror and Americ 
(Manchester, N.H. 
January 20, 1881 

and 
January 21, 1881 

f^p •i^orr^   Hl'ovr   111 proiv'rihm lf» lliO J-'?-'' 

A^fels6Where^*alat<td, this cbQtitlo&^if 
sl64*» four•ol^'iwhlch-'are, ohebdntlprfd 
reei.decjj, two'"«creDly-fl7P,'' and.fosr-(oV^ 
ty-fcVJfefsK. EigU \ot 11)686 Blprps fr6?J bn 
HaboTefMrocf.fr^juid'ara' not stmpljiye/; 
ifeirrable,'.'fiutiighiy omamenTjil i'S'^^el 
ThVjsewlIlbe'dc'bupled by Mr. Franldj^fc" 
ATbrrlll, toitltnery and fgncl' good^JpHU 
eorne^ atore noJit^to ' Eim #treet; Mrl'-J,^ 
Masjeck, d/y.gbpda and r*intijint8/.tfa8.vti^( 
nPxt'BVoroi a dr^-fiooda fifra frpm'Sunjwtoi 

enitpfr.the' entrance ia lo' .be 'tii'B•li)ib; 
Meiars, Gordon-.& Tcboy with tlieiv^i^ci 
of" ;-p|criodic*la,i:'ttatl(jncry, plctureij^yfj: 
and'folIowing..";tbera come MufarsKJiiii 
oald d:''Surbank, bools and* Bhot&j'^'Mr 
Illram M. Tarbell, merchiint tallpf-'fani 
funi|»hlng goods, and ibe >cmainh))[ Hor 
bns'^bcen eugace 1 by A dry goods fivn 
from Lawtenco,'Mass. The two rotupio 
ing stores in the rear ponionot Mr.--.nai 
rington'a.blQCk will bo used as^d'^A^ 
rooms.' ^ •• '* '^^'• 

. •',; SKCOKI* rLooiu- '   .'•Vij'l' 
'This is'ro^ibhcd fay two spacioas at&Ij 

ways from Hinover airce',  and' byi'ibii 
fltalr'way from Elm back aireetaad'.ope t 
Iherearof .Mr! Smith's blt.ck.   Thorj^ft! 
fdur-l)rlck.-pAftIiloiie dividing up^ih^f] 
tub block, an^'^'^Sl't ruonlug aafar'tM;)): 
second floor.- .OD tblBfl'>or them'irjrjii'ai 
way which runs nearly the entice'-|ei'5i 
and.acroBs Che front and at the bm^-fit tl 
BtatrwayB ot tho interior, inaklnsV!i',9rii' 
fout-hundrcd knd ton feet to lengih^vai 
Into this passageway there''are two'V) 
OQtlctB from t^eVaicony and gal'cnr Q^;t,1 
Opera House oudience mom,. TtVnbV 
ways aret-handsomely flntshcd  lu^':broi 
ash, and tho -lipartinoiiis to be' tqet'^.^! 
on ail sides Are  admirably armnge'd;.' 
convenience   of   access.   Mr. Georgi..:' 
'Williams, hierchant  tnll'ir, ii.\t, '.hiidi''*i 
rooms on tlie east tido of tlils btpck': r 
pccially arratiiged-forble bualni-el.^.:-I}f/. 
J, F. Qoodwln, Mr. A. J. Lmf, rca).6|t> 

, a^ent, the ]aw firm of Mt-sais. Copolvn^d 
. Dodge bayo thfir looms on the frti'iiij',s 
cbmlaulnfi; on, Mo.»»r8. r-mio &:'./Wl'ie 
Sulloway & Topi 10. and Morrlaon'-ib JBH 
letth&ve air^ngHg^d ofilcfB for-tbt;!^-,!' 
buslncBB. wbjle it 1i rTOlbblr U)fti< JJ^|ii 
Sheriff Oanlern, l'roic(itr,"lJ..vbri«^Jj 
kini, KJIQ-, and Mr. John U. llick.fOTd^« 
transfer iheirbttslncai to some of ihit^orl 
offlces.   A remarkably ([»»nd thlpg'^'ftbt 
the aecoad door la, that tliere la at leaat' 
Inch of morlar beneath llin floi rlnp, wlil 
has tiio effect ,to dukden &ll aouudB;'tl 
mfy.be made.', ' •• .'l^ti^^i 
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,TbrP6 tiro:id|;»tftirffiiyB lo-iil lo 1hl« flnor, 
Hnd In Mr. Ilarrliigtou'ablnuk Mr. Lyman 
W. Oolhy, plioiojtMplifr, h« IJ*(1 'roomji, 
ftQtptfd fochit tiusiiifis, ononf'.^belrfeAt'', 
iu«e being »ii Immonsn wlitduw flfweu'liy 
twcDtr frotila ptzn, nml *lil) evfryihiiig 
«»PI>C1K1IJ eulltd tn btn fonvcnlMice. Ko 
better rootai for pholo^^rap'ty C:in be fouu'1 
InNeTE Hunpshlre. On Mr, (SipIili'^'it'W 
Uoh of tbo bliKk Is a Imli wlitcli. ibf, 
KalgUta otJHormr IRTH leased, a-d'tVere 
are "fcUo offl»'.«'a, one of which Ims 'bpeiV 
taken by Mr." J. T. Faiinin : i-n- :iV.'.iiu-cC', 

•hfts conVortel, H 

gi^ued forVTbiBfoQmii^rid.bfllcaj'tbi'itii'h- 
^tlie^bnildlngviiffl^Doisheil iu.Ntflctls..<il 

ft*,jJje'"tw<i»ar6*^J>.|.rc'» •nd njiipl*, aiid 

t,, QU'wi^ two-tMr^; of. an aero la ^ai^l- 
M^yTha rriof Jt!>e| to a blifher pblnt jirer 
t^'^dpiitft HouiVw^ere, Ju' »Btypi[y.*>i^6 

it'.8pan»'BUflUlDfiil»e ceUlog  oTor/lhi 
dlencis ropnli-V.Oi   «lH'cr  "'tis li».flat 

'^t&i^edvTOoft'^VbJlo.'fihe' SUM O£ ibe roof 
'Isfirtlie audleaceroom »r« alaUed fcnd tlia 
,:d|clE" tinned/-   Each of tbe bluck»'baa a Mg 
'ajieam cbttnuey'four feel and   two   Incbos 
i^uare.and rising^fifteen   fctjt .aboTe.tlie 
;i^ofB.   Froto the tpp of tbe   balldlDg a 
jruiy    DiRanlBcenf- Tiew    of   .aU.   the 
l^aillng ubj^-cta thfomhout tbe cliy, and 
'e[p<ir&clD(; tho c'laiitry lor a Ion; disiancd 
'.t;«yon<l,Ciia be obi&ineJi Kiid in lllis respect 
5l^« city.has Tery Uw buIMlngi so (fonren- 
4iibt of acceis tbat are so tigMIj,   The 
^lodt'ls thorough and   conipletejla !'« 
:,^orkinaDibl{), and ooa ca-mut ire-td  its 
i^lrft-ayn and iUU tho nura-r.tu» ple*B4dt 
l^cjia and rootut detUnal for-.buBlaees 
^raillta wUIi«mt"bring iinprtaswl wlih * 
fcnsa^f iho a^n'ea*)le;rtnd tlicr« cin beno 
^dpubt'^but ttiat'thn stritcore will tKcoma 
jkiU of-pleiulri;; acaoclatiotia to ths peopl« 
^fVlbis'Ctimmunity.    Darlni; ttte coming 
^^^' BU of ths'liQAlkr dctaila *xti 8u> 
•lalilxis touchei-wlil be completed, tbra oe- 
Cit)>^t8 take ppasessioa  of   their   apart- 
j^e'nui, aa<I • th«' block will atadd k trlom- 
'fibfuitly fiuisbed moaument to matt'a tn- 
^omltabls    vDQrgy,   and     as   |]k«i.-pride 
of  our thriving  yonug   city IKJW fairly 
i'lartod oa thS; hlghWA/of a brlfiht and 
^prosperous future. - ' >     ' 

. THE OPERA HOUSE. 

in ARCHlTECrOniL AND ABXISTIC 
1^.0' . ,        ••. "ffORK. 

jt,'l>«acrlptt*n •! th« IntcrUr•Tk* HaaaM j 
y.-l^t Thoa* Wkv Isovptftd Tt4 Kreailaa! 
5^<>ad dubtrlkuted t* Xu BUDBMI. • 

r^'Bellevlnj: tbftt anotber templa of amiasa- 
taetit patlei-ued'aflor tha modern tbsatrea 
of other cities' was needed lu MaQcbeiter, 
Jt^fiumber of sentlemen   organtxed them- 
liHlves ai a corporattOD,   Veb. 21,1&3Q, un-' 
dor  tbe name  of ibe Mancbfater Opera-. 
;iJoUB6 Company, (or the purpose of taking! 
'iP"ftBiiros to «recV one.   TUo   amount ofj 
^tapltiil stock of tbe   corporation was fixed { 
'At #3S.lX>0, divided into STtOehareaof (lOo! 
«Bcb,   and   was . afterwards   Increased to^ 
$40,00f), aad the nambcr of abarea propor-i 
'•tlonatply ^ulargeO.   The flrst meoMng ofi 
thograuiBHB   was   hflld  on tho orenlng ot^ 
Feb. 26, when thf^ following named genllf- 
|men wore    olocled   dlreotors:   John   B. 
Smi'U. John p. It.inl."t,   t! o.    11. Chrtn- 
'dic'. U-i'j. 13. De.n,   Clx'.-s   E.   Hulih, 
ITl'i'ima- l,.;Tlii»ri>.'. un-l \Vi '• rM I'ark.r. 
Tim dill c:6's ii{'cr*»nl' nipi   »n«l rlL*pj.>" 
li'i-j. ('.   Di-.iii    pr-d't-ii,    Ktwfttrl   W. 
n<>)rirgt>ii    iri'JisiiriT,    i-ml    -Liulci   Jl 

ICIyUuli i^Ki k. Tiny iilsu npi oinii d .> bmld- 
jjiiig Ci'iun.ittc, u{   whiuh   J hn IJ. >m>ili, 
rChiiilo*   K.    U.K'h  Hiiil    Ih'try (Jhii d f-r 
J1, !• V niiiiti- pit'iiil^i-lii.    |l''e   i.Atri'B ol' ill'- 

II, f. tl.'-tli. f .-i  <".i 
-/Onriv^H. lU'tftl, 
'a.ibu I'. lUiileit, 
-»-d»ii»M.li<r It'll, 
r^.ni«f>i »••. Cw-lKi. 
• 'tiruryf 11. riiMifirr. 

llrury (-linnilli'i, 
Kl4i.i r, <*:il,i-i-irri 
tfrctm )t.<'l.iii,ih, 

KlDU t*ll|l<'r. 
Cl>aili^< lia«t', 
i • Bit;!   tl. ('UMlK, 
Iti'tlJ.tliim f    H.-«ii, 
i:»»ri:«K  t iii-.i. 
<}n)it.i .\. rr> tii-ll, 
\l|ilii-l|. (< 

A. .1. I'.III' 
UAIII'I tV. Liiiin, 

•  - KTIIHOU *    Ir't-U. 
nKi-itnilU v. .'Dtrtln, 
U«t n h, At-.MtWit, 
lUmihitfiM"'!'""!!?, 
Jnhn (rtNlvfii*. 

.\v«n« M ('-doe," 
• Kiw^turil l-nUiv, 

: umii» It. rivi>. 
;-\viii.^iM M. i'i«"i»ri 

•».M-rt V.> ti« -ii-'i 

|*ii»it'l K Hii*", 
..,    , k%a K,(«M'tfi. 

,K'tw*tjW FUnhini"", Thtnii-- ii*. llii'M''ft 
•Mr.t-u.r-iil.U^ttiiiiji'H.lli'o ftl. T'vwvU, 
Hitani )lin. J.tU.i 11,'V^vlvK, 

|llu>l-r»-' W, Mill, J'liDilrrt \V    Wf'U, 
,J.*n.» W. Mill, :   J.W.i<l> tt- >>''•»""• 
V**-*,.)- Ki-lt»'l, 
,[   Tlip HI Idni;  ci-minltli'i'.ij H'-i* int»:nil.'il 
;hy iltliauv 1 ccl,   tAr  A.  T.rrt'H'iiii, ih'- 

TO.:e!Mivirb itii,« lUirnm iln? tarij 8|*rliig 
.J0vl»li4ity ihc iIi.-i.ii,V*s bi- UoMoii, New 
lT<>rk/'niiI ohm- vlti i". and fnniit'clr' 
>-iiiuitru;Uot oi tili-id iil»)i«:lhuint.tl*U'd 
iTi'p:iii!i ••riiilly tn iiiMldi'tu'lhrt plini foi 
lihljflen'iiiloii   of ti'rt- ni'W ^Oiwr.-v IIOUB". 

'wftjimittriciiiL'ln d'iiail tliq work »8 il 
JpA^n-iBfl tr m d ty.'-|o ilay, •ffo will Mate 
jBAfchfrtctBf'oiiwriihiB ihehoute, aa It now 
fljjiiBndBCtm.ilfU'd, OB may hi-'iif hitereat, 
il^iVlng. ti( vniirat*, lli«; g^ea'e-t cliarni, Its 
leS ci SD'I col'irr, lo tli« ltnai;itutlon and 
IliiBpcgtioir of 'h-- r«ad^r.' '/•••'-• '• 

HARRINGTON-SMITH  BLOCK  (Opera Hous 
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The'parqmil apd .ataaft of the  Opera 
: nonat) arx upon ihe   gtouod   fionr Icve), 

and' ihe  ntnto  entrance U> the audience 
room fp'm Han T-r atnet la fourteen toet 

Jvlde, vl'hrccetsrd  stitrwaya   OD   rltbei 
Jatde.'leudlitx   in the bOeonyaod gUlery. 
;'Th«pa^qii<-tflrcto If alao connt-ctrd itttb 
'tlhebnluoiiy   by two ppailous   alalrwuya. 
jTim au'tit-nc^ n^tm il   alaiy-tvo ft»ol long, 
jseTfiuly f.c-   i^Mf,  a'ld thlny-elcht fi)«t 
jlil^h.'hi.d iniJ", H''Ove iIiQ lodn   flifOr, two 
J]jfal'prli'* do*ig>nt!tiI re>p<*i"ii?i'ly   balcoi<y 
Sand gri'lcr}-.   The nisln fl'-or i? di'hhd In- 
JtO pxirqu't   niid   (at-qa>l ctic-*', and thi> 

l<ajE>|uei t>( n of f e tit bavi! a rise frtfin fmnt 
^Jv.^olr of tlx   fe«i.   Tlia ipacd   iiulosed 

f(ir'ibeorutifi-tra  Istevrn  feet   widi« and 
twent\-iwo f-ei lot'g. T' ere are six boic. 
The par<iijet c«Qiiiiua SSOchilrs; tbe'p&r- 
•I^et'circle, 224; the ha}cony,33G; the pal- 
yjry, CdO CfHir, atid the   b«xea haveaiiace 
furthirty o.vup,tiiti,glTliig a loUl of 1,600 

'^ BUIIDK.*, 9lth etitiding roo'n   addltlODar 
>'for iiboai 25i) persuza,'   On the i igbt of the 
jbbusfl there Is, be neatti thoparquct clrctt*, 
*» a largu aste-rt^om tor.  the.-a:e of tbe la- 
')jdles, and oy ihe left a Bimtlar room for tbe 
'^8eD(|etueu.   The nutu BUgfleotraDce U 
Jfroin B icurer b^ck   atreet^ und there IB a 
|£o-rftsy Bcreo feet wide and   fifteen feet 
^|blgb, opciilng direcUy froto     ihe  back 
-isAetitott to this stage.' The at age IB forty 
I'teoVindepili and   acTenljf.-reet wide, and 
^'/lat a cl -ar h«'eht of alxty itet for tbe ad- 
)^.j(uu'otiitof BCeuery.   At iwcoty-llra ftet 
tlahoT^ the main  alas*   lhe"'Oy BaUery" li 
^'('jratcd, from wlilcb a Jariio portiou ot the 
jlcen>;ry and the drop curtain are cprrated. 
^i^Tboiteuer'^'i'i*^!'' S^l'ery 1* altoatthe 
•laatOit'eltfVAiluu abovf tbo atait", .Aud the 
^paliitfra'pO l8 raiitd •aod-lvwtired by tbe 
ijpfiutbiilgt^, with iheatdOf a «lndlas» 
Ijita amis tlitt conTeiileace'l'bf the arilit 
STfao »lditf of the curtain is tblrly-fiiur 
^r't^t, and the beif^t ttiLrty feet. .There 
I'l ar*!./our suta t^f groorei for the Blidlng 
^BceoeB cuiisMo of- containing alztoen 
1 k'xwit tt on») time, and ibere la also ronm 
.•Mwf aatnany ad.llttonal "drop;* aconea a« 
^tnuy'bo Te()ulred. TUa Btega fluorlBpro^ 
* vldiitl wl'b the Msnal atuT traps, brldco and 
 : ' • '/I'. i.ir nil. - f. • .,'!..-   ~ 

r> 111) iicni 

jgroovt'B.    ThOKic..'   • 
[widtjaiidlblrty-lhrrii I... i-u^, :ni., -^^t,, 
Hro elovviidreisini; rouin.", lunl n i'i-t,v..rrii 
nxiwforlho uroliHBlra, and anipUi ^spni-o 
for a pr<ipi«-ty ivoin, Thort ar« f\va fire 
liytlfiitiia pllu!iid wlllilu tlin alKgo iind its 
HIiAtltitwiiBjiviib bdsD auadioii rokdy/or 
hinUiitUsPi Tbflioot-ehi addliton t6 tho 
iimiii fiiiutK'ps duiiljloUootafor e^lton 
vilUnl' %\M nt till) miitlQitoa roMa^">aud 
iiuuliln iluuta (rpoiilujjt Into tb» corrldora of 
tbe hioi'k, Itifii Bfo (ivrtllablo Ifi ciiirilot'ac- 
I'ldfiittir pmilu, ' •;•'-^ ' 



^J|rr0rmiil^ineriaii^; 
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'I 

Thu ni)iiurutus for boaUni;,-lJgbl'ing.'iind» 
vriitlUtuia IB very complete/, ths^cpmfort' 
ul ttiti audluQCo litivlns bena atudletlrJit-all 
potuts. A coll of Btoura pipes riii'il^'Blpiig 
tlio aide of the knditurlam'wali-ti'6»i',t}ifl 
fluor to prolect ihoso wilUlri"fro«i-,l,ljio!chlIl 
whicli: usually comes iu at.theio'ViiptntB, 
while r&dliilnrs arestatluiicd.'li) itie^iSIdDlty. 
of ihu Btri>ct fiiiraiico. ,A;.Korlu«'(^: pl()ci 
alao run uudeniealU tbo seat'plAlfOriilk 6t\ 
Iha parqunt. In iha halcffiiy tli*JM;jrii~two 
raiUators, and lu tbo giUur/'AllOfi^^Dune; 
(.ha liOAt' ftsct'nilli)^ from.thQ ftu'uUprlum' 
Aiifl thut of tha chwiiiolliir Wltigj^jwiiio^i 
BiURcfent to thoroughiy Wii'rm ihdJt^;,^tiit9l 
Fur TQUtllailug, two sbafl|''-lBa4,>^rola:'th« 
roof to tiio baeomout, eQppI;lD£-:ajrolum'o 
oC'fraBhair hoiiealh Iho parquet^t^orihlDg 
a sort of TenlilallDg cbRniber,^v-^he ntc 
then p.issui iiilo thi) boxed-^apattcaeuts 
cotitajoing tho healing pipes,,aiidflheuCQ 
riirougU porfor&UoQs Into the KQiiitdrlataH". 
Id CU9 tho air become^ too - ti,ei(^ed, ihe 
ahuttlns off of the ateau cools tk^'ji^y tbii 
rauthod nlr of say tempomtuK, Atid Uways 
piiro, iiiiiy bn pruvldotf. , Tbal'ljouio In 
amply Bupplled with g&s bumf r<,'all b^iog 
lighted In the usual msniier, vlth'f^tbe OXT 
ceptioD of the bordor'UghlsioQ-'tho'staeiQ 
aud tht) cbaDdctior/nbich are lig,btod by 
meaui of electricity. An electrl^/CufronV 
Is produced by ibo turolus of a eraak and; 
by paetlag il through a wirathechiDdeUer 
barocrs ate Ignited, and tbe'cumntli 
paosod to the borderllsbls b; ma:^ of the 
gj9 pipe. In a CQareDlent '/ona|on th& 
sl^ge us arrangfid a setlea of cai'i^ugos. 
They arc placed In two rows and;ara mark- 
ed to Indicate their purpose. OQMDppllet 
the clisndeller, auofber the boa»e^'> third 
the footlighl*, a fourth the bunch''Itghta, 
while four connect Ihe border • lights, and; 
auotbor acts as a "cutM^fl". for. alt ^^^ S<u> 
contiecilons. They are manlpttlated by 
the stage carpenter. -; ' '":C.'vij|<V-;    ";.; 

laiE flrmHQB.''••'.v3'-. ^•'•'i 
The Chairs In the paiqiicl fod'^'balcony 

arumauufaciored of stsltied cherry,'wood,' 
upholstered lu leaibcflie, wlthlttin lup- 
porif. Their kveropa' width ;.Uj|..twent|: 
iiichtt, though some mfaiUmS^l-S, ap'd 
some 10 1-J. The ipaee'^ibsiiflefln" eacU 
t'hiiir, .buck to buck.lB 2'/i;ij£;ainch«iJ;: 
They ;irc riiuiibcrcd froivjouiiiupward?,: 
coiiiiiii n-'lng atiliu front low pn'lte kft.of. 
tlifl piiKjini',, mid /uUowIii5,.6ack"iiitd tbeii 
iicroes by floclIoiiB. 'rhallrst^iooylonrnng 

; trnm 1 to 84; thy («cwiid,froth;8iit^ 240,' 
and tho third, from 217 To 930,'ljThe par^ 
(iuol circle hc^liiB oil tbo liirt'^ySfJl "Pf: 
fytlowB tlip front tlar liri)Hn*i''toVJBS'J, th«' 
imxt llor ifoliij; from •8S7t6".44^{jho one 
hfhliid from 4^7 lo RIO, kn^ tho-toar froi^'; 
rai to 004. In tho balctjny, iMo''iM'"'"^iN 

• trig coihmojicas ut the rvRf.of titdifft aeW 
i lirtu end ciimliiufis coliiDciiUvoll^lii'ougi^- 

thn_fonrotlu<r^..   Tho Bfins lu"tiWR^alU;t;»' 

'-N' y^ruAT^-jAKCTAiiT fii. isai. 

did tlaW <J..the^t«{r(v and  are Btjllshljl. 
drapi'd, fumlabad and carpeted.   Tli^y arc 
alao'of-WfiBt excfUeut st«e; most of the 
.drt-silug-ronmi are also carpetRd, 

..   , ^TAO» A»» dCEaitia'. 
, Tim stage, upuu the p«rfpct.coi)n(ruction 

of whlc^i soraiich depends, I-i In tlilati•.airp 
qnlio a modoL   11'K.my, airr, and cany •("; 
acceis, It^inj (frtjned the yfiod opii,|f,• ^^; 
(ill who har9_ iqnn and  iliidlcJ It,   'j-],,. 
sCfnositeavIa'number, are protidcd withf 
Hpproi>ri»tfl,w]jiB», Dome h»Tln« HIX a,.ji' 
olhi-rBi'JijiiV-,-' 

• The «ccncii;«pn:ftonl a iltchdi, modern 
chivmbcr, finjer>nd inodeni r.,om, Hnn% 
cupegnrdoD, TUIm.'«slrMt, mounisln msi 
h»r[«oD, ^rlsbfl, court yard andduk wood' 
Thero'arii iJiosldtiS a let coltsge, ttatues* 
viises ot flowers,' balustrade*, tree, t^tdo ' 
wails, and Iho^tsual driperica aii>I hordiiis' 
Wirhtb9;excflptIon of tht mountain tats 
are tiQnnmberfd. The boxes afford afplen 
arid .'horizon,.' wblcU are dwp gccnct" 
Ihcy are worked in firoTcs. Tbo drop cur', 
ulatepresents a painting of 
*^;-  i>I»prflVAIiACa IN OAKTHAou. 
^ Immcdlataiy la the rear of the drop cur- 
tain Is the front drapery bearing a llk.'ncfs. 
In oil pf-the ImroorUl   bard, Sbnkspere 
Openlog Into the space between the drop? 
and tho footlUbts, are two doors, one on 
the right bolog for the use of tbeprompter, 
aud   tho • plher . ou the   left for tho 
convenience 'of    actors'  and  ai-troMcs 
wh«n .called     befom   • the    curuiii 
Tbo  prompter,; than whom there is a no 
cQproirapoiUDt pprcoaon the (tage dii> : 
log a theatrical po,rformance,lia3'a phco 
by the door, with a aiaod for bis books, 
«nd near by hlui are the bells one for ijg-1 
oaliug the perfurmcrB to "stand ready," 
w.itb a secoud stroke for raising tlie cur- 
tain, aud the oihtir for lowering it.   Tbef 
bell comoiunlcaiRa to the man in the fly-f- 
gallery, who supprlutends tho movemeuii 
cif the ropes," Tbe prompter** duty is also [ 
11 slgual the occupants of the gref n roour, \_ 
Btw drusslug rocm,  and the  aisiatant In'. 
tho flies,  by means ot Hpeablnj tut)es, of^ 
which there arc thr<», close by tho   bollf 
Cord;   The siflgo is furnished irith Ihrt-iif 
traps, tWx) single and one double.   These - 
are wortoid bj wcl^hls, and uiBjr be raisal 
or lowered at will, at any speed rvqulrcd. ;• 
XbiS'^oparahooJ" Is au arPAiigemeut on I 
the atflge for Bhlel.llng   the   prciflnte of .' 
tho prompter la operatic enterlainuie;ii*.,' 

TAiirnso jam piuttcoiwu. 
The ground work of the tbo»lre walU Isl 

a tint that alrlkes the iiya as being botwi-fu l 
an oraog*   and a cinnamon.    The   fr.ici! 
work Is dovis ia brl;;ht c.doi», dostgncd Ur\ 
Its best eacct for Un> p^yencp itf g;ii.liRlil. r 
Though nut btllllant li Is ust^ful, imd hn:.' 
miiilaea (ilcoly wlili tbo furnishings and[ 
oUier dccoratliios of  tht* home.    Ab.)V,'j 
the pmsccnluiu arch Is a'harp and !lr;iirosi 
uf  grinin((, and mi otihtr   stdn ;irc lite-size 
tepresenlattousof ir.tci-dy aud terpscb.'irci 
Th«  domoaud   panckd ceillr.si   s7t»Mto' 
ogatlyornamcutrd.. 

THE OPERA HOVfi^j J^; 
tOonBlurtod from Noon BilUfln.' 

OBsitnAi, iMPnK8sroHi,'4^'7 * 
•1, Finn up tho whole dftscrlpilifto, ai 

If'oks ui>on the stage, the prbicehliim, 
fide range of parquet aud gallery, Iho 

imphsand delights of thft theatre •ai>- 
•:. TliP genius of thearlls^uj&^ical hi 
tic effects and brilliant )a,di9pt^,,ha3 
iformed U Into a icmplo'tif at^'ifbe 

;  -iiotthe palotcr and thi^ skill Jbl the 
) 'iltict^ and builder haro TIGKI ,«Ith bno 
'   :hor.Iu feXcellcQCo, aud fromtheir-jotDt 
;'.M.haTo Bpning « perf^t.-'abbda.of 

^^lty and comfort.   To thO' appfooiativB 
; i>M.tb«pleasuT«6tBlLtlaf;liithoih«atio 
' ;i^Ls f^ the unity of tbo vhold il^ffalr• 

'.>ia'ro|^d foundation of B^se audi tltll- 
'jich Messrs. IIoiJ A Dowst hajpe, laid 

i> rar^ Ingenuity and dctermlnad will; 
: .8 sklUfnln'ess of the aK^ltects .Hues, 
- harmony cit bis pr^portlops; aKdj fln- 
,. In Uia tasle and cxqnUlte wbtlcraan* 
•' of-'SBtioT   ArrlRonl'B .cartalaV*ipOB 

A\ the"'plfjised.eya rests,'M'npMi * 
^•itlful-^Ictnro.        ''• . ^    'y^^y-%ry>'' 

^•aaan AND TnBnia,   ••• :f,^X '•• 
;'fii',onhl«dIy, our ptople ire Urgely In* 
'   d tb^;idcBBre. Joho B. Smith Jnnd Bd- 

-; TY.'HBrrlniiton' for tiiia >pioadM 
•! oE&nShsatnont, foP It was thelrvener- '•. 

.' ihht^.^ade Its erection' pbBSlhlS,*'-and 
i   , jiitVqm its eacccss baa been aohidr- \ 

"j. hn,!b^UdlDg committee' has .proTed 
?Ic!onfty In ttiaoy  ways "and jqstl&ecl 
••.IsJo'ia of tb(» directors la'Ki&kbiS the 

-ootheyditl" - '';^, ':V'^W.    ] 
\n(iiii'»?rarding:MedU wherecrWllt.Is 
.. thatVcapahlo,  conrteotu-^ntlolfiQao, j 

•, f rinfc I>owat, should  .D61 ' hi orcr- ) 
• :;;. ^tTohii «tood by thoIjlticlciiew-ly 
/.working'hour flince Ihei'flcat". brick 
•.dd, and'during tho fltUl hoilr^ oi the 

i:, his foiun might hare be^h frequently 
-.}. hke a faithful ofQcte of.'th«-Uw, 
li^o,^ apatrol of tho bulldltig.f-,Ai?if«i»* 
ji one of the BlanchMt'tontraotlng 

T^ ia'Kow England, he: hoa Wmlrably 
ilioriedilts reputation by 'ptaclnglb Hi) 
•iit ad'>.diflce, lb© magutfliJ^inc&V*^^'' 

•.itsntlahllUy of whlcUmaWo'it.sUnd 
:,.oula peerln tbo State.: Mrj|PDW3t 

ii.sohBcn fortunate in having ft foro- 
• oE i9Ch\Rblliiy and traBlwdrthlnosa 

. naundey^M. Allen. • So';liR»,^t«!ted 
>'ijls .flthUta best of Jn'igmeiit,. has 
iflged/lhe wirkinen In a trsfy UiAtlias 
ilrdhis employers ihelf bejt.efforts, 
I In t'AtA h« done his part la ft rtsunfir 

iVcilngupon hlmiclf iho Wg^isH credit.. 
^moa? thosn whf> hftvo UbdroA? for the 
i.isoE tiiO block ami Opflfftrtlottso, 

•iinhaTft bosn moro (KsMoool^lHti .Mr. 
T. Fannlnjf, anil iiUowlTiiitrfintiy in 
I etpetlcticfl  and  skill U A' prafltlcal 

. hlicct that this wlorntnflBt t<> UMfly l» 
••iileted. '•.''"'*' •  
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• li ihe Btib-conlrar.i'jra a(iafotfl^% WoriJ 
1 .rtiwiirolBUt Jmitlj bo B«li1,:i}Ut^wo I}*TO 

••. tun epico at our commailtl'to* gico It, 
•A '•vlli etmtity SAJ thftt tbc^ bAVe fuIfl.Ucrl 

> obllgalloni juvtlsfnctorllfj - thd itild 
•••r Dsmot, tot^fiihor witli tli'bpa'of (iU 
i.rrawhohaTn bait wiythla^'lo ilo with 
•'conHroclloiiof tba OpcrR bloalt niid 

i"ira Uouco:• •"•;   >' -^ ;;.'''• 

'> ntriii fnrnniin-'riiikuiic*7M. Alteni 
'.••l:iti»i)t'•<nn ca'lnnr Iffunlnn »T»1 *tftf«0«r- 
•M'\).J. T. 8laftord.IIrookHfiii,^,X;^".. 
i:^r»»»ilon•J. B. Rmoi-«OD. ^   .;    '    . 
r^uodnUon•OiiDiol Vf. 0»fliBd,A. K.Btoitn. 

TerraColtft trimialnj;*•Icrrtt CottaOo.T'itoo^ 
ton, '"'• -• . •".,,.•• •,   •, ,-j 

ruto ftnd (crouud :glii.is--R. Hhcrburn5 & Cow 
Donton. 1 /     • 

Opora o&ftln and balcony Iron raltlnf-s•A, tV 
Lowoll .- •   • • •      ^, • 

Stoam hSatlBft and plnmljInR•l?lko & Hoald, 
Oasplplnn•Tuo Gasplplni;•TtioatoB A'. LanOt J. BiUaoliOler, 

Oaa flxMifftn ntid electrlo 1lp;btlDK~It< BoUaad 
& V.o• antl MoKonna of Boston. 

VntQO (leooraUoM•J, i). Uonaj Sa 8oo, Con- 
oord. -•" • 'X'- 

Boonflnr and acit tlrop•3onoc ff. A.rrlKDni|NeYr 
Yni-k,       ••.••.• 

Upholetery in boxen•H. 0. Moreo A Ci>.^Ba8- 
ton.  • ' ' • 

ITpIiolstcry or baloonloi and r»lUiiii«-BIg(tIn.« 
Bros.   •   •. " • 

Funiitgr6 at boMs and droBsiDK rooms•0041)- 
er A Oo.   •• •  V 

Carpptlafc'• S&rton & Co. BJia Jool Qoldth- 
Tralt«, Boa^toQ.     il- . ••,:.^ 

BDS-aOKTRACTOnS UKD^K BKAD fis DOWBT.Av 
. PHoU layine and i>l as tori Dg•Gate & Diokojr. 
T;nulnK--l'fi(e& REalil. 
OalvinTas't ocirnices'•CiuhtiiE & Bon, LOITQ)1. 

••-Haitne•E. J, WiHI*•".     ' '- '•'^•'ri' 
ralnUDK•Win. B. Abtoott. •    V; 
Dmni oasb, raouldiuga and atalr \ralUn(ia-^i 

H<.'<Jf;o.' •..'•,!.' /'•vg 
• Irntt work-^A.fli'I.o'wftl!.      •      '    '        /,\VC- 
,Ca.^ RranUe-aeorgo P. Atwoii.    ".    .   •='••'<* 

• Tia6 cost of^tbti-^Opera House has _^. beep 
about $0O,O00y;..-J^-^ ^  • ,.      *:,   .'^J'i^ 

> '?:>' CHOICE OP SEATS., ,r E-^ 
SftlUns tba Cbeloa fi t Seats (or tUft 6'p«iilDe 

Wleht^ttbo JTow OjJora HoaiO•*irt»fi 
]pBr«ibaB6rBnndPrlc«»rnliI.    \ "•'.V-J 

,Tbe ?Mo of cbolco llckots fof tbe oponlpg 
tilglit attbo now  Opnra   IIoaBO vcre&ted- 
wWo-BprcftJ   IntRrfist  Inat   orenlng/fiind 
nlUiough tbo aalfi at G. F, Uoshor & Co.^8 
atictiOD'rooms waa uot announced to coili- 
mence'tUl half-past sevcu o'clock, tlio parr 
tlos IntorCBtpd'began gAtUcrlnR   thore '. be- 
fora;SBir6a o'clock.    On tlio walls ,ol'the 
room largo diagratos of tho scjilsln dreSfl- 
fclrclojparqilet'"ftnd  balcony ; wore'' sus- 
potjclcd;' enablingpnrchoscrs to obtain^j-^n 
erfcellqnt- idea of ibe teats.   Tromjitl/ at 
the appblntod tinlc, Mr. G. F." Bosber ' an^ 
n6u'nced tlio business in hand and,.^pre.- 
8BiVl6l";S^ol. •BenJ.'   C.  Dean, -ffho-yekr 
ptalnci that thfl.sents wcro numbered 
QiBCtly the rcrerso of those  In Sroyth'B 
Hall» with refijroncc to posilioii; 7lz.t istt 
li leit.as one ©nt'ors tho hou3e» -whoroM in 
SmytVa'Hall the position is taken troto thb 
atago. ^'Furlhormord, Mr. Dean stated.ibat 
nonoof tbooOlcohi orototk-holdcrs of^he 
OpefftHouBQhad roBOtTed any Eeata-for 
thomaolves, and thci outside public'stood 
inovon chance'for tho boat eoats, andtSe- 
fctockliolders held an evon chance with the 
pobllft.'. The speaker also esplftlned.-.:'thfit 
after the first night tho achodulo prIoei;:or 
tlctota would bo twenly-fivo centa leai,aiid 
tbaHickolfl would: ho placed on ealo attbt 
box-oiSco tvt two o'clook  thli  aftorpoOh', 
AUiiuma bliHoi'oholce of ecale would to 
iitfuldlilonlolha'sUiodprlca  of  tloVbta. 
'' Mn llochnr th'on nntiounccd llto  boiQs 

fo'rmlo and r(iocl?od ten  dollar«   a«.;tho 
first l>ld,   Thia VAS tjulokly  run up lo.flf-. 
tooii dollars, nt one dollar a bW. whep it. 
lT(i<'j^,,ft}»io«iicod ' that   Coi •   BonJ. • Ci. 
Doa'ii wai the purolianor, nnd thla gontle-^ 
manaoleotqd lh9,lower we nt box.. '<Thg; 
lIoii."C(corB6','Hyron Cliandler took 'tho 
box.bppbslto for the aum of flftoou dollnri; 
and the third box was Bold to  JudgA  Lu- 
elon n. Olongli for tweWo dollars.    • :'•   . 

' The nalo of aoata iio^tt  comn]eQced,.>aud 
tho flrBt bid foV ft choice waa  one   dollar, 
roticto'lij Hou.   Qoorpo   Byron Cbandlcr, 
wh6 i6curcd flrtt ohoioo for  two  doU^rs, 
and aelected SOO and SIO parquet.   ; -j^ 

The following is the amnmary, tho first 
BgUres Teprcaenllhg tho nurobcr^of the 
scat, and those at tho end of tho liao..th(i 
amount,of thfe' promlam paid for'each 
Beat:• ••' ' '•?/•'... 
__      • . HQXEa...        ;•'• ' ' ^, 

•WFIrfltVchOlce/'loWer ^est, Col, BflnJ, tf- 
P'ean, *10.  :' -• '     \   • ••••,": 
^^'6ecoi)d choice, lower cast, HOD. Ocb/ge 
•PyronCbaDdlor, &lfi; •. '. '   .. 
F-.Tii!M cholco, uppcr wesfi Jadga liOcIed 
Bi Olouch, $12, ' • :.,    . :-,.   •••>•'•• 

Sieorga B. Chandler, 800, 310, • • '. ; $2.00 
Waiters. KHlcy, 807, 303, . ..;   ^ 2,00 
OBarlos II. nill, 2015, 2fl0, ' •   ,\  S.00 
I'boujaa L. Tliorpo, 130, 140,. -'•••• 2.00 
Sktnuel.ff. (Jurtls. 175.170, , ''• -^ 2.00 
Sc9d'&Dowst,00, 70, .Sl8.310,82O,.l: 2.00 
Waterman Smith, l50, V/J, 168, . • •- 2,00 
'AVthur.E;'Clarko, 281, £82; 263, 204, 2,00 
Ji)bn Chandler, 07»'.68, - -•- V.;'ii;. ^ 3.75 
•»;^F.*|jarthi, 145. 150/    ' •-^:^  1,50 
S^.Wv ..jECarrlngton:; IClj 1S2, 153; 164, .,., 
.fMOS.'r • • • ••••...>••;'    -       .•'^^•'••'   1.00 
^fearlesH; Hill 207,- t-'   - j.odj 
Ki'^W'. narrington,-4fl, 47, 48,       V f. 1.00 
.'GtVorgo'W. Dodge,'359,169,10I( W,-': 1.00 £ 
miter"U:. Parker.42, 43, 3   ^.-1.00 
JEfB.r01ougb. 172j 178,174, • •3^'^,'. 100 
WA.'Eefln,103,'l^'" .-.-•.•'. .•.••;t-•'l-W 
Hi'Gi Conner,;-185i'186, .'•-rv^:- AGO 
.jameaX. Foote, 12T, 128, ,'wi60 
mt'Vi.^ Parker, 400, 101,102,108, 304;f.^ 
-*:ifti .•t(\rt lOf-ioci'100 9rYi ^jti-OiW.-. •• 

.GO' 
,B. Chantireri"28, 29,40,41,   /;i;. >,: .BOj 
:D.;"Lord, J^iO, 126, . •       •. 'iV= ...• .60fi 

1, •'•..Vi;^-.;-.25? 
.23' 

WesioA.ifc Ilili, 170.180,181.183,:.^ : ,.v .FiO 
CJoorgaBHna/lSa, 184, ' .• ' •C%-'i'|f^" 
fftMik Dowst, 7a, 11, 78, 70, - •' '^ i&t> 
3vhn C. Voaijg; 137,1^, '• 3j. ;;H, .DD 
B.. H. I-add. us; 110,117, .118, •^h^V^.fJiO 
Horraaa I<", Siraw.205, 200, 2(n, ' '•." -tM 
ObarlcB AbriimB, 105,100, ,7' W : r.CO) 
•Qflorgo lj:'..I'fbscott,32l, 022, -'lif- ,..;: • ,60* 
:AyaT.Wc8tQn,:142;i43. '   '•   ••    "^ 
Bugh • Wallace, 14*, 145, 

tL-  
Ifi.'H. Chadbourne, 267, 
•GliarIe3WbiLraan;-187,-188, 
;wtiiumK.p-itien;no, 171 
M. Brown, 167,103,109. 
•BobO'VSmUh, 129, .-ISO. 
.fteorga B. Cbondlor, 279, 280,,':- j'..    » f.^o] 
•feulJradloyf 29l-#292, . ,\-:  :»/^.•^'V/.35. 

ifnnk DoWsl, SUi 2!2, 213. 2H,:        1.73 i 
rii, ErHaaiiugs,62,63, M,.2Cfr. ;?03, 
•'nSOO, 210,-:'. •  :•• -:-   ••vr-;1.7;. 
dbflries Wens,-'203i,-.2oo. -.i; •  a.oo 
-Pi'B. Varnor. 215,SIC. 317, aiS, UV,' 1.25 
f rederlck C. Dow. 89, 40,41. 4:3, •,? iM 
iTohn L. NoYOaSi 33!t S3:), 1X0 
^Danldl Clark, 2l9,:320, 231, 223.223,    3.00 
•<}forge B. .Qbatidler, 'i'iQ, 327, 
i^au^ Pt Oarp«ntor.4l>,00, 01,    ,'. 
.William Cor^y, 40, .47, 
^attt8.P;k«,4-1.45, . 
Chai,,Q. Biaiaona, 02, 50, 54, 60,56,. 
"••>.67, •      "   :    ^   ••   • : 
iQ, A. HasoUou. l&S, 100, 
']tf.'A»Kobliison^200,201, ,. 
Diulloy Koberts. 23. 
'Frauk Dowst. .^7, 83, S33, 334, 
;|:.:D. L9rtl,W3.il30. 

;,;4'''--  •   rAiKjuKr ciiiCLK. 

ifcury Chandler, SS3,  S39, 340, 511, 

ftJEobu Kerwiu, 375, SlU, .25 J 
i/^At nlqo o'clock tho 3\le   was promptly' 

stopycJ, there havin!;b«eii sold ISlstais^j 
lit aprumium of •$^105.25 aside from tbe 
iitoxes, "which netted   *43.     Tweuty-sii * 
-Deals wero sold at 42 premium:  oluven at 
|i.76i two at *1.S0; four at J1.25; forty-' 
;6iKht.>t>t; Blxtj-twoat$O.W);and tw*mly- 
%hLat$0.::& 

1.00 
100 
Itti 
1.00 f 

..CO, 
.25 * 
.25 ^ 
.251 
.25 
.25' 

1.00. 
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